)

=i

i\

113

;)
i

in
ing §

The Progress
Modern Printmaki

Taiwan

W

deut & lis Variations




Bz

Contents

04 T /AR
Foreword/ Tsai-Lang HUANG

06 B/ BEARREHRAETL
A
Essay/The Progress in Taiwan Modern

Printmaking: Woodcut & Its Variation
Yue-Sheng Huang

44 EJ 5

Plates



i

THRILEREZES (S3EEL) 1R 1983 F/I#HE
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Foreword

It has been 31 years since the Council for Cultural Affairs
(known as the Ministry of Culture today) organized the
first International Biennial Print Exhibit, ROC in 1983. The
exhibit aims to facilitate international cultural exchange,
encourage printmakers to produce more works of art,
and render opportunities to new talents. This event
already called for international entries in its first year,
and organized a thematic special exhibition while the
competition was held. This year, to complement the
16th International Biennial Print Exhibit, an exhibition
entitled The Progress in Taiwan Modern Printmaking
also convenes. It hopes to build a bridge between the
international printmaking community and the modern
woodcut circle in Taiwan, even turning a new page of
exchange for both.

The Progress in Taiwan Modern Printmaking is curated
by Huang Yue-Sheng. It showcases the course of
development and moderness of woodcut in Taiwan by
three themes: first, leading figures of woodcut in Taiwan;
second, pillars of woodcut in Taiwan; and third, “quasi-
woodcut” and other new forms of woodcut in Taiwan. Other
than shedding light on the history woodcut in Taiwan,
this exhibition focuses on works that are printed with
“wood” or “alternative” blocks. A total of 41 printmakers
in Taiwan are selected and their prints produced over the
last ten decades are shown. As a result, nearly a hundred
such works of art can be appreciated at once. Whether

addressing traditional or modern subjects, these artworks
show the artists’ creativity and passion for woodcut.
There is also plenty of room left for the audience to freely
develop their viewpoints. It can be said these artists have
well responded to the greater environment and their life
experiences, and heartily expressed their inner thoughts
and states of mind through woodcut. Even their ways of
life and the cultures they belong to can be learned through
their creations. Based on their rich senses of beauty
and humanity, they have produced these underived and
impressive woodcuts. Finally, these woodcuts embody
in detail the evolution of woodcut styles and the modern
times, too.

As aforementioned, along with the 16th International
Biennial Print Exhibit, this thematic exhibition is held to
facilitate exchange between the printmaking community
in Taiwan and others from around the world. Viewers are
welcome to savor the diversified printmaking art and im-
merse in its charm. The NTMoFA plans to bring lasting
momentum to the promotion of modern printmaking in Tai-
wan by holding more likewise exhibitions, publishing re-
lated research papers and catalogues, and organizing ed-
ucational events in the near future. In this way, the public
can learn more about how woodcut has progressed and
what modern woodcut is like in Taiwan. We look forward
to seeing printmaking art flourish in Taiwan, composing a
splendid chapter for it.

7;44\’[4? Hl&%

Director, National Taiwan Museum of Fine Arts
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ARAE2014FFH 1 6EPERBIFFEMREEFEREIVET
EHENBIIEEEMEERRE —EBE FLAIFE - 54
FEEMKBEIRZIER - KSR EZE0ET R
2E o B Te8ARRENRER RFERREITOHER
B —J5EGE2008FERENNTER — [EiXR-6E
AURER) » B—HEHARZROEFEXI(E » WiRIREX
BV ALRERN - EFEOEAREN TR 2
B% - BERIE A8 P/ RVIRNENM (Modern Art) EAE((E
fli (Contemporary Art) ZREAFRMEZER » AEEHD=Z
RIEESHRMRENS ZENR - BRREN  —HROREE
SIEME1860FREN 970N EMBENFRS REIER »
BIMMRLAETERNREE » IRETENH S » BEM
RABEHERR » WEFESEMOVIDEE ; BEEMmsS -
RAEMEEESER [MFET (Narrative) 1 BIBRIM »
MUBHESINENEANS » REAESHANTEME - 20
I —BRBHEREE > HEFASHAEREMNEBIRMS
7 (Post Modern Art) ° ModernfEXRX FHIERE
= [of the present or recent times : designating or
of certain contemporary trends and schools of art,
music, literature,dance, etc.] 'MfMcontemporaryty
mYEEEL living or happening in the style of the
present or recent times : modern.] > Modern Art
EiContemporary ArtiIEHEN » EEBE R IEA
B GRISHERR » Contemporary BIEMIIRSHEE
WET BtETEEFENREE  EREEAEET
WHEMERNENRD - AmEFERRSESEEMAEE
HEEZE &M EIR T Contemporary ArtZ BB Z Y
[ER : —BR_RNERAEHERE : S—HIZ1960FZ
% BREIVOFERCEZIETESES ESEMERE S
BVSIIEES ? EEEM201 0 EMEI=SS|BE LY
i  EENRR? HEECHAS WA HEEATEE
1% » Contemporary ArtiSsa=mER » EEI AR
IFREIZSEVEDA » MEEREMARE - BB SHEIRSRNE
KEE  RER7E (REMET) PRE: 811 2
BERBENER - WEARE » 3AF THFT) B927TiE
£ (simultaneous multiplicity) » —t)84EE NHISE
B BE—BHITREIEIGS IS EBILRELE

REA : =EE

250 IWREEE [SEAREBRMAETN, » RERE
ZHRBEARESBEBEREFERRNREE  T]RET
N —IEEEENEE  ERRE TRRE ) BULIER
By TAXZINRE ) ? ARG EERRSBERREM K1 B

MRy 2 FBRERRZERIE » 821 KK (Wood cut) * -
2. ROAH (Wood engraving) ° » 3. KEiR (Wood
Lithography) - 4. DIARENR » {Bal2MARF5 TV ENRSLM
(hFEA ~ 5. $BAKY - DA TRBERR ) BUARUR - BEIAZ » B
EHIRM T RE R B UIEEVERIZIR ~ BIREhR ~ HEMSE R
SEEE 2R (BAEEETEEK IR R ARUFIRA RS T
BATEBIFIE ~ 6. NRELEMARENHBSIUARR
IREBITECESHE - BIETR : IS TIRERENR
NRERER » SIRIITEHERLEIBIER - BRI
I BBRHEZININFEEERN » EREREADFE
SNIIEE - EBANE(S - EYIRAE - TIREENE ~ IREBHIERVE
AEERIENERE LT ES » IEEFMENVFIE - EEE
WES > BWFIE N2 IEERIMEY 7 - MU EEIRARESE
BYBRALERS | - SREMENEIFZNME -

FEUtRERL T - EEEBETUSERNO AL REEE
MEZNRCEITEF—E20RE - BOEcEAARE
BURIR ~ I ERUREENTEFIE » HURMEVER
i > AEREIREPE —MRSARTOAREENFERE
{Foe - RRAEGBIEMSERNREZERIEIRN—1E
51 ERBCEEEE

— ~ RN ARKIRERYEE
fRIEE: (Hermeneutics) ESRR60FE(CHIEEEIEEE
RIREVEBREREN SR AA)TE » HETIEHEZRE
A¥)2Hans-Georg Gadamer ® » ELEBHEAEEETE
EHTEFTMartin Heidegger ’ : Heideggeridz : IR
TEIEE—E=EHFE  AILERITETEHN > MEXEH
8y > F"UEEEBTEENIT - NM2UWLL » ERASEERE
PR - EEURIR—TETEENIERE - BIFTEE RIIEE) 3N
FrsBy BIfEHE) - IRl RRIERELIFIEMASEIEER
BI1Z ° Hans-Georg GadamersRE L ERBLE— S 12
MEFRMS) = @ RS« NEFRNBENRIEBR
MIRT EMBREAZEHMSTE I  ZE—EHEESXE
HIERENRBEEFNIRRE - MEFIVIRFRI BT

BIRIIERR - AR/DE— D IEARAVEERS - BRSNS —@
BEREREREIER  AIERN BERERNEIR - e
P8 TRREBMEIRL - N AR R AN BEFN
BAENMR : BEASMESERESE : —UREEHER
RE - BREENBRZSERIRERICERE - | BER
PR 2008, - SEHMEMLERESE - sELUR
ERNIBRIERR TRIIRAR ) MSYHEEE - DITEHNEE
RENEIMREFI TR REEIVREE - RS > &
[EREE » BRNEREBEHSENREERETSEHE
BIRZ R -

IREHVRERSE - EEBGEANBRSONVEERIUR
SHASERABKRIIRNES - REFEMRREZ
ZHBEGERRE (FRIEmR2N)  FeBU—FHIR
¥ ERETIRMREVAREE » IR Y Bl 5 ¥ R RAREEE]
HEERACEE » S5 2EH - FHIRRERNKRIRT
% SHGLRERIEE - IRETBIEEIL » EXEHEY
PHOEEDE - ITIERFR  EASEEE - SEZEEER
B - 3R (FHR) WEE  SEEREVEIR (¢t
BB BN S EMA R - (ERHRNGRE
SHAZEEH] » ZEHE0BFRENR - (E2MRERE
e EIENRI AR MEAFI LM » EREREIVERREBBIR
Al EEESHEUEN » —EREBEITLUTEDAE
ERHF - RGES - BERWITR  BENEE > —BE=
ABEATHRIVBBIII | - EHFISAZIMREN#E -
FEMRIFSWTRESR IEREMERBRIBE) &
EREMROVITAEBMRRIICIEE ) FHRET - LA
BRFHIBE e AMEL)E R T FERIREREIE
RIS PEMEBNRERE  BIZEFSSETRZ
B2 o LA A EIDEND BlIFRIL -

2-1 SRR S RV B T2

13t ACHYBERI EIE IRV S 3E - TR EIREIRIERE
LENERE > RPHIALRERBAERE - (FREDVEDZ
REENRE > ESAEEEONSS » TEATER/M
MITHEIEE » BETFEZABTIER - TEHNE
IVEBTIRE » BUSHESESSHBEILSRIHT
e - HIRSESEERRRIVERE IR - BRI/ RIL
IDEREZZIER (B1) - BEI15tHiC - B5REIE

SREAUNEREUBEREREZIIEE - ARFTLUE
REBEITRIDZIRY » [BEIZMRALE) (Alorect Durer) &
ERFRIBEEFENALEAPEFES  ERSHHKRD
KT - BUBEFENER - ENVEEBRAENE
M > WAL REEAFEIE

RIS AZIELE S BEEE —IERE IS ENE
FENEZERE  MERRERANVERRARRLE
BT - MENNEERBEEARRLE (EEFERER
pearwood) EBERIEHHAVERE - B EXIRHEIER
DHIRBRRBAVERS ~ REEET (N BEEREW
FEREEENFIR » D ATIBMERERENRMIRETRE
AR CRBERD - MENEFTEHS — D E - BIgZE
ENFRERZEMEGRAEORENBE - /L8 (M5
1+ (Four Horsemen of the Apocalypse) ) KHKIWERR
1497-1498%F » RUR39x281"D (B2) » EEFEIDS
RAXBEOALRE - EEMREITIREEMNSE C8 T RIEZE
H ., HEGARNESFEOEMPBR I EIRT 2 EE - AU
IRENRUE » AEMKXEREBETHNNERSE » GHEZ—
A AVEERK - SEREISEZS MR NRBERE  EEHER
M FERERIX IS R RS A EE -

BT EIRVEE - EEUMNAZIMNE B E BB RV
% (metal engraving) ? 282 » MBEIEEL » &M

urer (Four Horsemen of
the Apocalypse) 1497-1498,
Woodcut, 39 X28cm, British
Protat, Macon, France. Museum, London.

&1 : Bois Protat,French.
c.1380. Woodcut,
23X9", Collection Emile
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B4:Hendril Goltzius (Arkadische
Landschaft) 16th century,

Manof Sorrows,c) 1580, Chiaroscuro Woodcut 21.4X30cm.

Woodcut, Metropolitan Rijksprentenkabinet, Rijksmuseum,

Metropolitan Museum Amsterdam.

of Art, New York.

B3 : Giuseppe Scolari {The

BUEERIREERTFRE - MMEAXUEBEIVIRGE - AR
ZIBIEBRIRIELANBIBR D © 11 6T AL ATIBIAR LR Z 3%
ROSEE—DAHRELNIRS » BIRE—I2MRE
FERIRBBHNRESE » 128 (Titian) B8 TMREBEHR
BV{EL - {BGiuseppe Scolari BVEEEFRIHE AR
ZeE=0EIZEI (83)  BMRKEN Hendril Goltzius
MEREENAZIER » MEREREINBRIKRAV RS
ELERBEEARBENING - BEERAMBBNES
HRESEAZ (B4) BEEANNERRG  BEDOBRE
AVERIEMSR L DRENERERISEY » EEEBIE R -

2-2 FBEARENERMEE R

FEARENEIR » RISELZRTEIEEHEEESE : B
17t B A FE @ (ukiyo-e or floating world) B3
LERNIREBEHNEHEDELE - E1854F Commodore Perry
FIFRBEANPIFEHFELMAMZEE » —REMIR SRR
WinREERHK - B2FEE - B FHEWERES
167921701 ERERBEPENFTEESL (The Mustard
- Seed Garden) (B5) BB+TIEEEEE (Bs) (B7) -
EORR T IBBHANTBHESAZIREIEE » 5138
HAZEMKROEEE - WIRARZMREWEIE - FiHigR
fsfEEIRtH A6 R IBHVIEE  RA CrightomkaI7ERoyal
Academy BVEEREMINF IR » MBNFHIREE
BDRAXREER : 1. KabukiEift 2. =X 3. S 4. BAIR
% 5. WIEANY)  EREBIRNSHRKESNELGZE  REH
TECEFFEEBNEE - FEEBRENEMKBEZEST
fERES » BILEIRIBGIRAZIN TR » AR ZHEZIMREI?T

as___
1

&5 :

tAEE (ST EEBE) B KR Bé:tAES (RE +1TIEESE

24.6x26 cm E{E5 (2002) HHEIMR BEXELCE (A.D. 1627) KR

FEP - T 24.6x26 cm > XIE= » BT
8, 5t : EE

Bl » X EVETERISSIFRmERES - WHIREMZNSZLHZE
EBER (KABZ2E) FHEEREH S EHEPER
- B2 mE P EMRSREE KM S B S S m ANy
I o HRE ~ B3 EEERENEREI =80 SFRR > 2
SRS g R RNER - MENSIF—ELEEES -

— (I HIRESEN —EFHHENENR 2% - TTEEFSE
RIRERS—IRE » BIESES—ENHR  EER/TE
ERAMERBREDNZENRR - BEE 5 &E%E @R
= - —EFMEERZBEEENMX (edition) » B¥
WETETETES—HIREES—ENENR WS - 185
AIARAR » STEER N EFAVME » IO REFEFTRERAY AR
HBEIFE 2 E - BEEENEFEARRENERE
ER - DR BT ERAREN R AT BN SIERR - °

2-3 RERMRNITAHEEBMRIRIBIEE

e - B TIERISEASARRIAES BT R » I 0FE
T L MVE B EREBMBNOINE - EFRINELEH
i1 » EKAMEN - THEE : BREEUIEZEEESE (Paul
Gauguin) FI#IEET (Edvard Munch) HIAZIEIEE
ROV » AEPERFEAVAFEE - SURBARMBVALIE » &R
T ERIEB =AY () (The Kiss»1897) > (E8) » [T
BANAERE - QES0OEH—H#A - mERADR
IR REARR » DRIRE B BIUHBRIEEDS It
., SEENWDERHEEBECIERNSER - HEHREEN T
E BRI ERTEENT 5 BERIETEHMRIENE
MRS » SALREBHEOS —EXNNKIR - BEFEDM

-
p

g

w: -

o

B7:-tHES (FMEEL +TMEES B8 : &32 (7 The Kiss) 1897
i) X CHE(A.D. 1627) KR ARZNRE 46.7 % 46.4 cm,
24.6x26 cm MRS > REFREE - HlEhttp://vr.theatre.ntu.
el : iEg edu.tw/fineart/painter-

wt/munch/munch.htm

JIERR EBVENE ~ 1378 » ERBMKERIGHVIBHELER
IRV EE

E-RER (Pablo Picasso ) HUZENFREEERE - X
HESBEOMRAL - TEELEBERIFNGR - EFRER
BLUGBIREB AR » BB MROVBHR R ZLL AR
BEREG B5 0 BELEMNEEST B MEERTR
B FEERG @ SRR EMIEZl (Reductive cutting)
NENRESE (B9) - ERREAE—IRLE » DBIREVZEL
BN ~ SARZETHNEEEH  2RIEBEHENRE 88
TR —1E4 ROV BEMR IR EEN RS » IBISREREL < R
X (edition) ZHBENSE » FEHHE T —REMRD IR - ILECE
NREFAZSERE ENREESFAHEEENERE
= BYERRENESE - BEERER » XER9a05 L)
SKEZEB MR - SWSIFES MFE] (Sudden
death) {ERULESAZLLIE °

BB ALIEGeorg BaselitzBIEIWFPEBERE AR E
F2 . BANRBESEEBE _ARNSE » MEARIRNE
BYBERR - BT TR0 > M BIEVEIR - £EE
B ETRIE&RN - (FReP 2RSS EMRXEETRIEE
n o~ BREMTEHEFBMRITZIVEVIIE » BaselitzARLIEY
SHETEEBRINEZNG » ENERREFEBGIR
BRIt ~ RUl 1t ~ BRERSEE (B10) - Bl 721184 » B—AX
BRFHENEE - TENESEE —OREIFI 2R
BEKIBHRITEE - BIEEEOREREEEENTIE
1R IMEMEER - 22X BUIGTEIEIIEE 155t
B SgBNEL Ty ~ ST ERBH RS

7ien o
Lamp) 1962 (published1963), [B10 : GEORG BASELITZ {Eagle)

B9 : Picasso (Still Life Glass under the

1981, Woodr, 65X50 cm
© GEORG BASELITZ

Linoleum cut, printed in colour,
62%75 cm, ©Succession Picasso/
DACS

N e Thomas Kilpper
E2000FEELE
BRRBHIT—@5T
gl EEZR EEE (The
Ring)) » (B11) 7E—
BNV ZE AR AR
> BITRIBEHELL 811 : THOMAS KILPPER (The Ring, London
R 2000) | AE T AR HAZ A
AR - A R AMEYER

ImREENRE—1E400
FIHARBEXRIER -
EREYNES BE
RN BRIELR “ (B
12) » EEEEEEHRD
TEHEEIAZ T o

2000, a South London Gallery
project, Woodcut on fabric 400 m?

2-4 RAFRIBHEIE

EURR = BYAE R Ol B YA R #T o 28 R BV U BEX 22 BR = 88
RBIRNPBEZIE " WRIXY EEBRR SR » ™
HEFHSm (Arx—S0tf) HRSRITESHIREEREN
TR I EERBHVEEZERESE » ZEAEEER
EIERIBEREAT - B RBEE SR EE (2011) =2E]
BERIttR FREFENEHIRIGRAPEE AR (P
FEREERET) » TR AEIRIR751F « S— 1 HAREIR
B (EEEkREER) » AN E770FR1% - mB
Bl (BEEBCEBRE) WIRAYEEROIIRZINRED » T
REREAEBERIHRERREE868ER (EMIfE KTE

11
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BE) - WIKEEESEEELERERFEOIAZIBR : B
TSR R BERPEAOMIBEE - HBEEIEENET S5
DR A2 EHEGE - ESBIREIRIZE B S EE EEER
i EREBBTDRER ~ BMOREESE - BEGIEIRE
MIfE SHBEE B REEIKTE -

PEERREAEMERE (1983) PREBABRHAES
REETT » WHERME  SBIALRBEMITBRER
M- MWENECBEFIREFEA » HERATHERZE
]/ 1BE - EEFAERESI - thiRBEPBRETH
AEHENS > FTERBIRITARESE - RIGIsEEEmES
HISLUER > BB NEREEFMIVEIRIMEAN - EERA
MR EZEMNEZ EE » BIIRMAIR © EAZIRED
ZENPEBHRERETEFE  (FRETEANE DM IIRE
£5 > SHBEBREEBFENALRELIE » 7RO
D)8y ERBARA ~ BT B ARZIFIERBIZNEIARZ] -
ER=ARILC® - KEERERABEREIRCIES EE)H
WER PV EBRIEHIRGEE - EBR (X2 FR%E
RETIFRENS 25 » E1977FRIREASEAEH ALE
gl - PEEMBERRISREIIMNESR » EHNEALIES)
BYSETEit e — » IRFSNREMEIL S [KEIARRHIE
E] o NOFUKEKRZFHMADE - AZIMREDA T—HR
BFE > PREMBREFETETE - OEETAERER
BITRE A » ERADEERALLNGIIRE » FRI58FHE 2L
AR ~ BARAIAIBRE =REVEE - BARIREHRE RIS
AFIEERS « ARWBERUREHAMZEE » FER
BEZRENESHT -

@13 : E£E1220102 50| BRI EREIEH B14: TaEE (ERIE) 1941 BEhs: TaEE 855 TRE) 1941
Kz 8.9%9 cm (Ef
1:2 BR : £5% (2010) »
(IAEENEMBIEIRIT
(BB ) » 591

2008 | EURAREREVEM (B13) BRI » BEEHR
HMBIRERZEUFIIBIE - ZEMZEREY) 8RS R AN 77
IVENREEENS 2 212 » WSEM K - TREEEZIRME
RSIBIFRMRE TR £E - I FE5ESHE AL ~ &
BARIFROARER  (BEPEIREZREEINEEEHIN
R HEFB(FRALTREZEBEHFEEEE -

= OEARIREREE
BRI RS X AR ZEATE R, » HIRIE
RN ERBAESHEESE RIVEFRER » EAERE
NoRREE (737~ 8~ B~ =) XEBER - EXEEME
BHERZE [RIEBH ) 9L Uk TBERESDE
£ WSTHEFEERRZEFE » MIL—BERENXZITHY

ML) BIFHRE 7 - BREENIRERETRIER
TVENSHEE -

SEALIRENFEREZMFIMAOE : —EBEREEHE
EERRIFHEE : R 1945F _WAEHHERE - DEIX
PEtEAZIMERIES - HIBEHALIE - HAXICEEL
FRISBREZISEEMNREFEHBIRINESD » MR
—LEPABEHEEPRE T AYIITIEEEE  REXR
MEBFUALRELHFEEREALEBHEER - RIEG—
RBYZE : BESF AERI/ MR 1934FEl5 (IHE) HA
H > AXTHEREHEMREEBE N HEIREFae » 1521936
FAESILRILL TBIEREE ) @RISR : 5—1
EHEERUOHEE (B14) - RBEERFKRE941 FHEE
RANX  HBUERERETET (REEE) B - 1L
oEEEEHYT I8EREERE) SENEE » 18
HHEBRT1011BMEFGR - SEMSERICILERE

BEE) Al 9%9.1 cm (RG=E) B¢ : SEEWT AEIR
1:3 BR : 2/5% (2010) - o8 ER AR ST =

(I oEENZEMRIEIRS (18
TEs0)) 8593

(BPHBEXILE)

g BT ESHERR - HIERE - SIREHF8LT
B4 (B15) - BE/EEAAUREE T ETHEZME -
BENHESEREERIRRRGIRE (B14) » ALEMT
FEEERKESRIRERIE -

3-1 BB BERAZIRERTHE

T RKEHIERB1945F 2 1948FE » —HUF LT EER
BERENAXIRERBERS - WERE ~ KIS - 7%
|~ BREEST  REUX (817) ~BRAEL (B18) &5 - E—8F
MIREBZIED [FTERE ) DENTE - KZHEB
ZELENMED - (FRKRIFITEERNEECIE : B
R ERESIEREYISE - RIRSIHPIRIFFFZREIRE LR
BHVRER - 1947 T /\FF ) 185 TEBREINRE
KFIAANER  HEERSENZE » B THRER (&
FEXRE  REF_A) HEBER  SHFREBEE
BENAXUKXEEER B - TDERF < 1949F—8F
EMKIRESERBNEBRRES - 0 ~ KAHEERE
7 &0 RERFDMEBERTHERERIZR - B TN
FF ) BFE - S ARLUESABE » 1949 F BRI
[FEMME - (BSAZIRERUF—E BRI ARSE : 48
189 - EENEIRAEMRHERBER S -

B17:REX (FE@E2l) B18: AT BB B19: 758 d2EE2) 1953 821 : BREST (BER#74) 1981 823 : TTER RIS
1977 RhR 56%48 cm 1984 ARhR AR 22X19 cm HER 60.8%68.5cm 1964 ARZURR
BT &Sl EE T 106%59.5 cm Eihva=y=E St Eihva=yi=E Sl BT &S EE T

BT &S =={ITEE T

B20 : B (EmARE) 1949 AZIhR
30%39.5 cm BINEEZ=TAEERE

=

BRI HEE SRR S EALU RS REESEREE
BELZ— £ (KB EHRBRESERAMEBNER)
iR © T19505-NFRE » FEEATHEENEY TR E ] 20
BT MRS EEEBHAZNER —ERSENEIE
JIT - EFALIZRWSE (B819) ~ BUA ~ BFREX - B

(B20) ~ KEMFEA » £SHHRE - EREBEED
PBUEEERIR « FEmEBFERIERE - 1 - AOSFKRE -
SENDIREREZASRAEZMTBERAERTE
TEEENIEER - B AERKRE LT ~ Be » RIREH
BEIE - EXRZHRESE » EIVEARRNREZRN
1958 FHRES (B21) ~ FHF ~ HBRE (B22) ~JLE
R (B23) RitiESs AR NRIURES ) ESRMAREL
KRB - BFREBERE CERIEE - hESEER
REFLIRSSEEESREPHIRE - THFERK - &
IR —EBNRZEAN > BHFFIERERINEBREE
1E > IREBRWEBAER - I CEF2EELE » 197260 1R
CIRES | EMEET -

TRLE—RRE (1947F7315HHRSHAEER
RBER) NEMEIE (—EAET » TEAWGENR
(824 [RE TEEVNUE]) » REHSEAREEN

J N p ".. -"‘ <
B24 : 5RE (—EART » TEALER ) 1958 AR
31x40.1 cm BITI&EETEE T

B22 : BERE (HE) 1958 KR
31%40.1 cm BITIEESEMTEEEETE

13
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@26 : BEF (BF) 1966
Bz EEhR 48 <39 cm

B25 : KISk GBZE) 1958
ARR 31X 40.1 cm
ElvA=y:- ESing:EEEb =

SHZFEDE - FEREMEEMRAS—E  REERE
NIEHIEE » WEHRB-ARTT » @B T8 AR MEE
REMEBEN - fFER - R I RIFBERMASHALK
ARDEWATEE » WEEEL » BRLH T ABRZH
HRN  EREAEERIVE  XEEARTFE—ZE—
EBE » REFESKELR - 1 - IHFAREEHS
Bi5 - RLEE - 2OUR > BF1948F7BRIRIERIL
BESEE » DR - REESTETAULE - ISR (X
RE) - ZREBIMR ST - KISHEE=HE - RS
FREEEZIIBEOFIBS - LLE@EEREEITE GBS
(B25) - ZBBEI S ERZEERDESARIIRITEE

TEHZREVIER"

3-2 BEARRENSIEE
1966 FEEFOE » HEEERTTHRETIFEMIAZREY
A —IRZEFEIREILEIBEWEETER (B2¢)
(B27) » BEE—FRACEMMREVENIRTGT - Bl
BIEMFIERERIVE  1973FBEFIESEENEE X
BEIRCE  REEHIASESEE « ERIBAR
BE= - BB - MESEBB—RRERE - —E &
ZEINBRERR974F BB [+BREE ) - BHESE
IREHEEEERT -

SIEEEHRARNEREREZNVARBEF » NOENER
tE—REEEE » BRI SENELREYRER » IMER
ZE|—IRAZHEEE - {£19995FFE » tEFHEI—RY
URBERENERFae- G R (B28) H# (HZR) &
5 (B29) - BEFECEMSEREEIMEBERES - (M
B EAIFERVIBIHER K - ELFREBEBUERFE

B127 : BIEF (2) 1968 A ER
43X 43 cm

E28 : BEEF & (F0) ) 1999 R
45X60 cm

MEFNEERS  SELHROTPIERERSEBHKEHE
MEEEHE - MAEEENERE SRS HFEMES
% MBIES I ENRRKT RS SRV T BT TR
BESMRBIESEANES > BILEE 2L » Sapitit
HSHESHEREIRSR - MAERY (B30) - EE@PHE
BATERY TP ~ TB2BZ ~ TZRE L ~ DB FHH955% - 281
BEMFRUSMAEUEESIIEE - BETMLAE - R
FERNBNEE > SHEARIFSTRILEFRIIRER 7 - #7)
FEEERANBEEME » ALUBEZLEHRDIIRIE - B
RINERBEREMRBMRESE » LETFHEIRE - 238
FFIRBVREEAE » 2t 8B BIEIAR YRR -

ERREFNZTHSERIFELTPR : MOVESEF T
EREBEEHALUINE » EESTHFET  [IES : 78
oG EHME » FIEESHIEKIR - BRERNITHEWEEE
MRENSRE » XIEITE TS CEaiVEiE) ~ (BRI

(AI-#18E) ~ CFE-AMD ~ (RSB ~ (BiFER) F
Fo < WERE ~ BE 58 - KEF » ZEIKHEIER

B29 : BIEF (& (D))
1999 Rhx 6080 cm
BITT &8 =AM EE B

B30 : BIEF MZ (+2))
1999 Rhiz 80x 60 cm
BITT &8 ST BE B

B31 : =375 (B B32: ZHF (=)
1957 RhR 36 <41 cm 1959 7KhR 43 %68 cm
BT 5 SETAE PR EvA=y=E ==

B35 : MBE (B B36 : BF CUYHE (FEB) ) AR

1984 IKENAZ 60X91.5cm
BT 5 SETAE PR

1% IWER SERAS] < 1961F118 > ZHSEHE
EFHBESVEEMRIERENER - BREKEm L5
EHREVEIE » MIPEELAIESRIT 188 ~ TZIkRy - £ TED
) BYEHEDE - MOUREEBEIFToT - 8L(Fhe » WA
Bif MBIt BIREEK - ZTHFHAIL - —ABEER
s MIPNEBR2UETEIIAZL « 6%l - BRRNAHER
BYSEEEERIS » SRIZAEEVEINE - ) (FGadl KERS) (B831) »
CE=) (832) ~ (W) (833)%F * -

1970F 5 EHATEME [hECEBES) | > @ [
REIRERE | IFE EEREHE ) QFREHWIEINR
7 ZEIGEREMSE (1971) 2 ST EMEEIR
g, IBIE8 BPEREMEENNESE « 57 BE
RREWALREZIMNE S - FEBSHEMBEEMRET > =
RESEZMES » FWBIEAL - 1950FRAigst2HE
B AZIEE - EENMEREEEER > SRRTERS
HMFTE(HEE - 70F1K > BEER)BEEAA > HiE
RIWFREEEVHENER > RS 5 - 80N > B=
EFEMEBOEREHSESR Lk S o 2REUIEES
HEMREEE) (B34) - 1983FRIERMERIGEREIERIEB
EURREBRIE il SHEEREEESNEFTRS (B
35) < 1976FIE » BRIRREEIISHEETRE » BB 13
BErEm—IB124 R K CGUISHE) (B3¢) BiEikE (Xigs
BRESEBTER) ? - MEER : [HOAZA - B2

B33 : FHzy W)

B34 : MBS GBI
1962 RhRz 40X 53 cm 1981 Kz 67X90 cm
Eihva=yi=E Sl B A=yi=E S

@37 : k8 (THEZEE) 1977 AR 63%x212cm
EvA=y= e =

BREREDAE 04 FRERERIEINEE « MEVFTKE
SEET - BERENS - DRIET) - WRIDEHEBDILE
Rtk - MUIRANEY » BB A AESRSENEDE
B AE2RLEE - Ot - ERESIR - ToORETR
NIEARBESNHEMERRRIENER - J

RKBRBABREIE > 1929FERFER » 1953F ANEHE
BEENEE - REHEE  BAREENE > IR50FR
K~ GOFRHWBIEBLIEE - E—UEREMERLTEME
BITHRROEMR - BESEBRIRNICEEHLE -
BERIREDEEAREE - 1969F RIS MMAIRSERIF » —O
U EEY¥ ) RBEE  BWF—RIIBEIRALEERNE
& 2EE (PEA) R  AIRBHESEEKHE
B - (T75E) (B837) RIIZE70FRBIRKRIE - BIME
ENHNSREAY > LERIERER
REGELEMRMEVHE - §55
HEEYE - 2IRBBENED
£E - KRERBEEHMREZFY
WHE EAMEZEERRNES
MIZEEERFMAED » BEF;
FAESMREE (838) »-

SE2M®1961FEEVE MNEMAR @8558 <’-T’I§.EA>V
2R SERLIBREES T e

o=
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B39 : RE <HBH 840 : RE (BEZF)
1966 7R 68%96 cm 1965 ARhR 62.5%103 cm
[Eihvasy=E S BITI &S iTEE BT

' B4 RERE (R
B43 : I (OB
1970 AHR 913 59 cm TSRS
EITIE AR AT

Grg) ~ () (839) ~ (A%) (B40) ~ (BIEHHZE
) (B41) H2HEE - —JEBOR RFHEE) 8 MR
RRES ) VEEEY) > BEMSEL  —oEBR MR
RIREE KENARE - £E - RREZHBTEEBEHA
NEX » BHNREMESRNFEEZZIT - SEREE -
SREBREFELUHESR TRHEE] » MLREZRE

MRAREE] 19650 » REZFRY NESEE)
G (&) (B42) BULFEAARLIMENRKIER © 19705FK
6 - DT 2EFRERIRSHIITE - BRT EREET
BN THABIFRER] - 19705878\ BUN - 2
BIES ~ WEBFIS » BARKMEE1970DBIEHE—F
BEMRER - RENRE(FRTERE - BIFAESE
EZEMEIRERE  BEMANSEE : BE » RERZWK
#H TRIRARER]  BEV ITRE TRARERY
NHEESR - IREEERSRRBEM AT RISEES
| EENLERHERDRE  SBUILERENREER
o IR EF A RERE PN E TSRO AR - IR
BELEREN A ~ TAS) ~ T#8E) » —T588
FEELE - - PBEIEEHINEFEMIERTIE -
BRICRIEREESEMNEEEN - FEIZEITHTE
EHREIRA R - DRESEELSHI R > -

(REAREMB O ILENEZ2MPIGEN R FIE - LUEMAXIRE

B41: B2 EIEHZR)

lElas = fisHEE ()
1980 KhR 63.5X72.5cm 1980 AfilL 56.5X75 cm

B42: 2 (&ED
1964 KhR 46%x81 cm 1976 7R 67X88 cm
BITT &% =88 B BT &S BT

=

B46 : GREII (ANEISEEED B47 : BERD (BEZE
1990 ZRhR 50%50 cm AR 90X 90 cm

EAVASY B el

IG5 It EZVEINEY - BB D EEEM - 19600
JLEMEEREMER » —ERUREZ=MHE - —HHIES
BIE » RUNEBIREBEMNEL RN - #1187 » 1£221Y
R EFRE  ERHESNTHEE - EAZIREERNA
BEERX  RIRERE ~ BT > IR+ E - SUIFER{EGREVYF
B2 - Fmil (BEIS) (B43) ~ (MAREE) (1977) ~ <A
{EILRR> (1978) ~ (EEIR) (B44) ~ CH) (B45) ~ (T
B - (EermiE) (1981) ~ (EIF) (1988) % -
FEREBZMENEC S » (REABESIREIFT - MMIEERARZIID
ANIKENAREE ~ KIEERIEE RIS » SHEAERIERIESE
7 BESHREZIR -

SR BB BIKENALBIEEZHIME RN - FHA(EGD
IHERTRIE ~ FREELWIK » W (B46) E=RME - EF
WK~ BF ~ WBFF - RIEBARFOMRERENERTD
SIEEGREE » SEEEVFTEI « M FHiE
RSS2 - 1984 FEREIIRRIGTSHE - IFREBLUFBHRE
o UAZIRERROHIEBRNES  ERBIESE > 8
N BB ALNNE (B47) - BAKEIRELE
HEER  HRBHNESSEEES - HEME - f1531R
BLEEE  FIEERKEH » RERBECER » #EMK
ENEEEBELDITUEIXED - BRRM=FFNEEEIDE - LUR
REVKZERBEISERNANESER » IELMRNEN M
{E(FERIGA 3 KT ~ IREHVEEIK (B48) - BERIBERK

fERE » BBS+HZ »
HEALRERE ~ Ui E
g~ 1TENNME ~ FEED
O NEFMEARE L
R el R a - f A
E 5 IKENARZE ~ 3% B48: BRI (8195 1977 AR 4484 cm
BIVERER - (FRES

FFEIDRKREE > RIETHBEBENEMRE - RERAR
%5 ZIEME00ER - 558 : TRDEMWmAR  ZB84%E
R FEBEIE - IRMEKRIEK ~ AR ~ EZITIBER8Y
K& » ZINRERIKVERE - R2121T » RBERINMT | B
—@ I&=18) » FLEB N LR HAREGER  BFE
M2HEZD  NEE—D—W » BRFEN T - 1 BlE
MREREBREWERTFE » B3 EESETERM - IRE1T
KEBRZNTIFE  WEBRBCHALEEE -

IR BEMHE - 7 EGERKR - MAEER1956F > 5
BERHEUBRmES - MARRIIMRSEKE - RFIL
PHERB RS » FTUEY) » sMEDRIRER » BR—
IMMENLRVEINSE P2 ER ALY » —BIEEENFRZHE
HBBOMERY  BRILNEREER ZEAF  RE8
WEYH - EZ—URENSEE - BEERNEEERTZE
AMAEVAG R 7 BB BRI REA)S ¢ BFRBEREE
HEXBNZT > BRESEMERT & BEENS - ARZ
BeEWTH - £50 > B AER T RE—EZ693
T WERR=8 > UFUEEEMIL > IIAMEEE - DFE
FHEREC BFIBIE - RAPVERRDP - FE T MRRVE
XD 0BT EEEEE20RBXNERE » 21EAE
BRERE - HRIFBEEZKE « IRE - B - FBZ - {F5a
WE -~ £EEHREE - SRERIERARRIE | HfHINE

Wik GRASA—8EBF) M GRICA-TLEE) sk G8RE)
1975 AER 86X50cm 1975 KR 86X50cm 1987 AER 75X52 cm
BT & ST AR g ENVE=y=ESnEEE:: = BT &&= B T

BYREIDRE - ANES TR - REBIOHFEGRT]
BT - EaiBVRENE T2 BEAMBIMEIR
¥ MMPHZMTRMTE  ERMRE - /B~ F
THUKEN R IRIE - BISEEEILIE - ELMERFEAR
18 o +EBPEFAIRESL - IRE - fEREIMSE - £ GRIX
A (B49) ~ GRRA- @) (B50) (1975) BB
R REMEYEEMERE - S0 ERIVETEI - &
BALRE » LIRS A EEBHINE - (BRE) (B
51) (1987) - E&E T —EARRKIRMFIFIL T 6985
L IERBEN MRS ZMRERENER" -

BEITO 0 1936FE  BESEMXICEZENTE T
EEMEER ofBEEHSESER-EEEENE
FEZHENRIE - £S5 » —EZPBEHETFHCEEES
REMITH > HEESHE - HRNEHTFERE - @8
RIRE > BETOEZMPERRERAERL TS - FE
£ R NEERERRLINEINK - FEHKEEF
LB SBESERINRE - BERIEENMA TEZET
EMRECE RBVREZRN - EHLFEERHEESIE
B A MIEREE - i/ mTEEHAERBRROERER
EE - SFEMPTHIRNIYE « AEBFILEEL—EBMREN
s =ERHE » XBEBIMSIFER - #EZERE
EXRMRWBNESBHEEBRSZEMN - BEFE » LM
AiRE > eRASETEEM I HRLERK . 25 ES
mE) > SEESHERERPHE - ERINEB0HE
FEERNNEE - EBREEZMOVERTHEM - MTFET
#5017 > B+ FRPEENEERIF - FBREE - A
AEVRIFL ST 2 ZEmMIKEE ARE - ABBRISFEFHVE!
E» I RSBRUSEBREEIERIIBERHE » XE
HETRIENEAERAANCE ® - (B52) (B53)

852 3&Th GEBRER) 1999 853 : &Ta (B 2002 ARZLIKEN

e  dardectl

ARZKEN 33.5%32 cm 21X29 cm > B : BRIEF(2004) »
B : BRiETH(2004) (& (BERAEMCR-BLEFR
ERAEMAR-BLE £) »HI4

HhRE) » J113
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B56 : FEFAD CFIBEIRAIRKR-3)
2007 ROARHR 45% 65 cm

E55 : F&FA0 <FElE2FR-3)
2005 AROARK 80X 68 cm

3-3 BEARhREBHIPER

NOFERH) > IREFREIZFOE - BBUT MITEESIE
EREEE (20120FIREER) 1 8 - [R1983 =
F—E MEREEFREETR) - SOEREEXH
B EREIRIEREES) » THERBEEREETE)

BEBEXH: — BHHRE - — - HESEEmEX -
= MBEMRE - ERBMEEHESTET ) 1986F
BB EE XN MIRENFEEE) - EEERRESE
SRIBERLHER - S8 2BERE - 2BHBEEERE
S~ AR BRE  TItMERFEREWESE
Bl > IREERSBEWFERREIR TS - AULHFEL > 52
ZERTFARUBCENBMRIFIERIE ©

FREAEBEREAROALZIBIR - Fe (BHFER) (8
54) BRSNS HRSNEENIRTIVRIE - (FEU
BB~ BMAERIR-UISRRENSERYHELRE AR
BEE / SSRHEP SRR N e Hin - IRIEEXENY

HBEVRERT  BRE - WEHIDHE « BPBNREE
AERMEVIERE - R L WRILURDO AL B
% 18 BAESHBEROEE -
MFIRE I~ B RER
SREOFELBBIE  ETERIT
£+ EBHRANF—BIAROARIRHE
TR » BESHEBIBEE « BN
HREIBAZYE - (FR (B
H-3) (@55) M G+ AIERHE
BRI - ESMEREER (1
BIEEER) WETREREEER o, . g wums

BT R BN S EBEEREE 2005 KO

57 : FEFA GEIBVEE 858 : ZRFKR (BI=EEEE)
2006 AROZRIR 1989 Rhix 6090 cm
117X105 cm

BIETEIDLREERC D - (FESERERFIERSWERS
o, BERESHITNEYESERNENESEN - E@EE
A2 E PR  SEISETEERIVER - /EGn (KIBEIE
BIRKR-3) (B56) RUMESUR (XABIERIGEIE) BYRKK » IR
REAFSEERE - BAFISSEMRFEXRE > £F5
EEEE TREBELEERE  —WEDTZE  FH
FaEZBERNNRSESD - 25/ (REETEHAE
R T —L » EENIERPRERER ~ IR ~ @&
VLG o (B57)

=225 Fm (BIIEEXEE) (858) ~EESRAEL
USRI - BEE 1 9 e AHEE [HEIEK] -
BR1916F8R% - EETIZMMABRHRUMZE) - MEKEEE
EREEMEAT : 2003F10EXEEREIR IBIIIEEX
B - EEHREFEEDNSEME » DR -~ #F
& A ROEENCHEH] - EstRZIERRZIIZEM - D
HERZANREE - iEJDLAEE - SKEBENRR®miE
E - (CERZES) (B59) MEBNXNATEREEHN
EEEE) > 1993FRE4RHHEAXARESRSERS -
REMREETES  NLVEZER  SERERELE
WA EREREE  IERRE—URMEEEIFHEET
KLZE ~mEEME » (FERESNERE—RERERIE

859 : ZRF ERZEI B0 : Z2RF (RBHFE)

1993 ARhix 54X78 cm 2004 AR 45X60 cm

Blé1 : =R iR
2013 AKER 60%x90 cm

862 : ERaE b AOAZ

Bes : RIEE (KR —EERE )
2003 AROARKR 56X 115cm

85 : @G bR AOAZY

MENEFFECRER » HBESEIL—E8XFHN  BIF
R RRERE - BRERARES RMKE - EEEERE
SHEGIHIN » UREEERES  BUNBEEER -
SEREFFOEAEIL 815 - THORIBATESEAI
F3 . ULIER—MRE - W_eB—ZCHE] - EERM) =PI
SEREZMA » BREYD - BXERR - NONIEEBOE
BEM - TE¥L  BE ~ RIS BER - HARNE
FIERYCSULITE © ILIFERSR (B 18R » BIELES
EFHEBEELNRKIR - £ W _28H] » BB
WIKAR, BIIEEEER - (2EIVEFE) (B60) SER
EER - BIBEEILUR  JEEZEALRE  SRE
FEFEEL - BEEER0ORE « #R01E - IDBARDA
EBE - RERMEHRS - O WR LA ZEHIRE
8> MFIS R ERICEN T - WIS (1B 5T -
20045 F » R MRENT R RIEEIFE A BEEAEES
5 BMBBEUFGERINARAE » SEEBILA > 3858
JJHR - EEEHEN o (FUIERSLIZE) (B61) 2013543 {FEH]
FEEFIZNCEMEREKES EARAREI - RREX
BERK - NEPIESRE - AEEIMZIRRE L EEX
HEEEFRBDRERLENMA - AEREFRSH - I
HERBE » FIAEREERTIEE - MEMSESNA
BED > EEWBHREMERL > FERBHAEEEE -
MIEEBRFE JiIREE=KiER R IRV EER -

863 : &G O AOARL B4 : ERREG O AOAZA

@67 : RIBE (FrHIBVEBTEY)
2006 AROARHR 46X80 cm

B8 : RIBE (FO=iE)
2014 ROARKR 37X 46 cm

B 1980 EEROEEMAEMR - (FHRemEP
REESEPENED » BIEAZKEEER DIRBEAHZ
EUEABIE - MARFR T ENRREIVIEA - BMEERA
OARZIBIHE » RVESER MEE=) ¥ 2/\E{E& » 2001
FRIESETEPERBNRSERBETELZESRE » WK
BFEERETLEENINESSRMEEEZAE - FKH
EFHARIRIRITE » EAROAREVBEIRESE - $EREB I AH
R REBASNRSEEESSIE : EEEMHMEBREEIESERE
IBFEERMIN I (B62) (B63) (Bs4) (B65)

RISE » 1966F A - FHEMRERFE 25 » 2003FH
IEEERAROARL - EGa (KERIN —EEARR) (B66)
FEERRHETHVEIRERE - ERPUEEARLD
MEIZETS » WEAEERR - FFZHFESEIK - BIRDiR
ANBLEAFY » 2IRFEBVEREITR - THAMERES
BEES » ZLHONEROAER  BERGEEY -
o KEEODEEE —EIEEMTEEE - [TE I
RATHEGHR  ERREBEETEENHEG - BOOAR
RBMREE ST BIFE@BVIE - BraInébbnais)

(B67) (FREBEBUFZIEEIEITE - BIRPZIRAY -
ol - RESHIRY  ESHUOEEZR  RIREHL
TERIRNEMAR - FEEmR) (Bs8) U—LRFHIHR
E0EE - BERMMMAE  BERRERTEED » FBLALLE
EEFERERE AL BUEFRIRMERE - LANUFSERYE
EEFRAFE -
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SIBBEVES OKFE~ 8 WA (B69) RURIFRE -
EOEEHREDEZEEMY - —ZRAFTWBENES @ 7
SERMEEMSIEE  REBREWALNES - () (8
70) IRERIFFEmEEBRIEE » RIBFEM - RIGAIE
NRE > EE2RTTENL LSRR -

1964FHERRRAY - (EPEHFAEERBIREZMIIX
B FRPRREHSERENABES - ASREEAT
REEYFae - SEEEIEMRBEIER® - My —EgED »
FHUHRIIASRE - BRLURIBHIECER » (Fea (UEBIL
B) (871) 1980F=EEIEA TR » LI/ AIEY =M%
TEBNREY - (FERIETIRIEHEETE » BEBIVES -
A (B72) BERIS—B » SEEEIEE > a1Z2HE
— A BRITER [FR) BER - FIEmieEE SRS
BRH—= - IFH) (873) EENZE—/A > L—HR
BYERZHEE - (EIREBEEINAYER » BN ERERE -
IREBVEBIRtRTE D TE -

EPIEE - [HREBBIFHIINMES @ SUEREBATBELY
TRy - HENEBIVEENE T X AEKRBHECIE - PTEL
IR S BREWFZ A BRENEER) - (ReEsd) R
SIEYIEa (B74) BRUBRNBIERES » WLREBHZIVINR

F RINE OKAE - AHEE - LWED
2001 RER 100X 92 cm X 3 pieces
BT 5 SETAE B

871 : R (KEEILED

BT &S TEE BT

70 RPN ) B74 : B2 875 - EEE
2001 AHR HFIEEET—EITE (BFIREZEF— BT E
100X 72 cm FOVASRIGE ST 2010 ROVRZRAEESTFI) 2010

EIrsExiTEE MR 54.5%39.50m

1985 RhR 52.5X74 cm

AR 54.5X39.5cm

BN E  UBENFAZ2R—ESMRAOLIEHRIT
ERHFAIRBREMEIREERMRIZER - KERER
HEBMIREVIE - 158 —EVIREB IR R ENNES
£ mEMAOOBZER2ERA TR —EZERIIRR - 38
—REEBFHROVEE » UFIRBFAIBEEEEMR - M
NARERNWERESAB < BIVEE - RECERIERTE
EHEINETE » REH T —ARRBEREN—ERE
RIEE TEIRIRUE TS REVER » A¥IRR D KA E
B BIRNEEFF— BT EROARRG %S - EEES
FEERIEEEE  ©2IREEN  BE -~ MIUE
2 - BEEETE 25 R0ER - (875) (B876)

HXE{FaRefmiiE - E—ENEBRERERIIR
R B—iRFE BT BEBEERREEEE -
EEPEEEEELIBIRA R - 5t MR EE -8
B, EnfNEEEERE  RRESSIIRRRITE
THVRI - ASECHE SRR R BB LIRS L AR
88 - FRARZRIEHVEREIREIVERIR - RIFFRE
MECBELES » BRE—EX—ENGHEEEE
5 REMREIRE - ERENESMNEEREERE
ToIREEETRE - BREinRESHREFRIBTREHIISFT - {F
SHEHRWIEER > BESEENNE - KIBIARR 2

@73 : FRERAY FEED
1984 KhR 51.5X70 cm
EvA=y:-ESing:EEEb =

B872 : RRA (FR
1985 KRR 51X71cm
Elva=y:= e

B76 : BEUE B77 : BXEE (LWK) 2012 (kR ~ RAR
(MRS ZFT—ETEE 75X 106 cm

RIVREIGZ ) 2012

AR 75X 106 cm

IREER » HEEIEENEEZLENEX - (B77) (B78)
(B79) (E80)

BROKEREGD CHIE#MS) (B81) KERRIBVISHEIT » =hmk
FVEEPIOMIRE—IEERE X —EhEV eI EhEaE
AEEISE ~ BEZZ - B KEANERNTREREVRIE - &
WBEERAFK » BT EEREER - R E
FUREDR  ESREHFINPFINEEHET sl
BERYBREBRELEANRINEEENEE & —
BAEE - (BREEHY) BRIRERIER  Hemis &
SHEBHEI > BUMER T EERKRNE0EREmES
17 - (8) ABHES - HEFIFREERAMBEIR - 57l
BANBRIRZEIRA ~ FEBEPH—EE » £ERR -
flERFETALBNRIZESHEEREmRBIERE -

(REFEVEAKTE) (B82) BERN - MORES » XE
EFL ST AR R FERE AR R EHIIRE » KA ~ NEBIEES
AT F LUK EERSS - —BEEBEFTSALVEK -
BB | (L) (B83) —BAKERAETEETELL
HXRE - @R THE  SEITES » PE S EW » DEE
FEIRA » BREBHALBEABEAPLIW) » NEEHHE
WEBMEREYAIKERSEEDAEST - MOPEy/ M B X80
SUR—iREH - RUIEVSEMHE (M=EHA3115%H
RAME) - (7K (B84) EXRERRIEZEHYKIEE (I

- Y
@79 : HXEZ= (R2lk ) 2012

BT~ BEARNGS  SIERLE ~ Rk
NBEHFIRE - (EENEX) (B85 RAWHZELY
g - B —BEE ek NEHESEEIER
AFIEBMZHIEE » BHEFRFRRSMASENRER
BIEEEE - (ABE) FEP > Lo 2IRE BBV
BEE LR » EIWNE » ERERF - KB B=
5~ LEMKBES SERRIENCEE 8L - BEER
SHEE -

HRIPENREBRIFMS - —BRIUERITKENTEEF
EBRIR » BYAFLEERETHR - ALt ZHARE
W EERBRIF » BEEMRERIDKENRIZTA » WS
SIREIRIREVESREE » A BUEIMNOBEERSHLE
BIE - RIFRNMERREE - KENARE - XRAZXE
88 2REHEMABHWKER - [EERY) - EER
HIF ERFIERRAVTE R - EfmeiliElee il RARERE
FRE - REIERHARNEEBICRBERIN TR - 15
RR3 ~ TERIRRI - S RECEEREE T HETN
SRERSBEAFEEBREC - NWERY ] : HEHILRE
B EEEESERPIN0VHSRIELKRIR - WSIREEREY
SREIANS - E=ERIIP - LA TIMERY ) (B86)
(B87) ZAEEZHRNK - AEAPEILIKHIER » BE
E—ERIEINENERS - BE YU FRIEERZ IR

\ Be0: BXE () 2012 @81 : AR CHTAE) 82 R
EUR AR 75106 €m £ < ARHE 75% 106 cm 2008 ALK (RESEWRKTE
88X 68 cm 2004 ARZIhR
B8 MYE (NE) 7356 cm

2012 (AR ~ RhR
106 X75 cm

BE83 : KR (FE B84 : BRIKER (KD B85 : KR (EHVER) 86 : iRIE B87 : x5
2011 AZIKR 68x88 cm 2006 AR 2008 AR 68%88 cm INVHIESRZ—) 2012 IhBIESZ+)
88 %68 cm WA= e E e (OHR ~ ARHR 90%90 cm 2012 (BhR ~ ARR

20X90 cm
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IORIENAE - WItPEEREBR T HENEE00ERE - 15
RASREOSERE - HHAR 17 - BEVMSRBA -
(Ess8) (E89)

B CNEBE () ~kRESWBRBER) (B
90) EEIXICHRER - IS T RBEMIK - AR —NBE
BOSUNE > B —REREEFNBENETE > FE8
EERSERES T —HBRERGECS - —3BER » —
FIMHRROE - FESHEFE - ()EHE (=) ~F
g5y (B91) EFREMEE » AR £EXIBERE - &
SRICBE R - FEsm=E - CEHE (W) —8%)
(B92) 2IRELERRENTHEE - BRBHELCHTR -

HIBLPTEMBVEKREZRZ RA - FEFRMIKEIG K E
R E—UBEREN  NBEREE 7 HEF AEIRNL
1 2R - [EMERVER - HIBRFEE L 13k » ARR—t)
EHRISHEZEFRBNE - (Fee (N8H5 () — 2

EEAHEEIVRIZEEBREER—RIENE  N\&

EFEH IR - HECR B iR S0V - Ut
TEGRI THAE ) RERE - LABHTHEREE » —5—
7 HEENE EREEREEY) - ABRUEEEREE - &8
EMEERR » HETERE: ~ 11&E ~ 3 IR

RULABEAE » REKBHWERERE - (Iitz ) (8

It R

888 : {RBE (BEZ B8y : RIE (BLEZ/ D @90 : &I E91 -
CNBHEE (5D RESMHEBERD
2010 ARZIAR 90X 120 cm

2010 (AR ~ ARhR 2010 (AR ~ ARhR
120X119 cm 120X 110 cm

B92 : EM ()SER (1) —=%) oo
2011 AZIEE 70% 100 cm B93 : EDE (Tio ) B4 TF (EFTE - BE) B95: EF (=) B96 : T (ki
2011 ARAhR 2003 AR 120%120 cm 2012 IKENAZ 2014 Kk
60X 45 cm 45X30 cm 45X30cm

93) BBALEBBHEIITIARIR - SSMEBLIN 18RI
BERES > mA—EFIRE BFEIHSDEL » i
L ELMRNABEEEEENRAIERH  REFRIFEYH
THnpIRREREEE -

THEm - NIRBRILAZMRERTEEE - AE
REFLEERTEPEE-—MMWEARRESAER
B~ KEEE ) NERAREAELITEIEREIIRIN
HERE (B94) - BEFREN—L) > RF 5 EHIREIEKE
B M@mANER > MERHETE - 2INESRKIEER
BIE » XERIERILERILE - RERSTH—IEIF
68 BMEPEINEIISEREA - ALURE - FhHIFE
BAZ - ARIERENE - FTUESHRINERE « BE - 83
IR R BRBEFENEREE - IEV—(EHRAR - Btk
FISTIAZINNE - AFIRREENMELUER - TSR
EAEEER > BEBEMBEAT - EAMERSHEZOE
ZEIFE - AR > £PEEREHNEEER - Tm/oR!
BAERWEERSM - CEMC » EMECRIHIR 5 BEY
W BZLUR BARBRISE DI E ML EHES o FImIEF
6o ASARENFEIR S IBRITEN » IS AKIBYRIZDIEREE—
BEETFTRT - B EIEAYARE - ERBEIECHER > B
ERFEBFGEITRLE - BPMABE—T] » SIEEIEH

EEI
BB (2) ~FER)
2010 ARZIRR 79 X109 cm

FInvEE - 1 HESEER (BIERE) RIENE (B95) »
FTFrERTEMOENERE » BTtz ERaNEE
FEEBERRAFILEEZEINE - MBEBIEORETS
o PIRRENBERS: - FIUAIBGZE - H5—E5
MTEEEE - BNKERA - IR - EREERET)
AR RS - BifLEREO VR RIREFAZE » B
B TBas NiEEEeE - BEARHREERENNEI -
METEENEE » N [EEEREN] EENENX » MeE&
ERENEZNER  BE—USEYRENES LG
71 EFIEEMESIAEN » TEBIREACEIRE -
ENREMSE » ESEERTTEEBRIVIER o (B96)
(B97)

EWEAVIEGSelf Potrait?rdl <EARF) (B98) Eauirt A4
REPERRBEEME ST £/ » ERERRENS—E
B BERINEAEHENERENES  EFNES
HERE - EB (EIRET ~ IB3EEL/Inexpressible Feeling)

(B99) FEAEMBEAFCEFRIRBZEEE2HEE » AL
TE BLEE « FHEEREME  KEAS—ERERE
B o UBEEESERE - mAEREEES)NFIR
B ENEIRE - IBEsl) SE(FRIVES -

MBEAROFRMERELEEME M » CIHRBELERE -
TRERRE - BBLREVERE - T TLLERIRES R

ZREVEE (B100) - RERFESHERISIRIEIRE - [E
EEBRPEEERRAEEE  BEMIREAENES (B
101) o fESHX PO REZ B ELUB AR E 1T - (EFGaPalsE
EEANWEE : £R/FL - WEZEEOIMNAREEEE
HEE - EREREENTAEMNTREE—BERECH
1Bi% (B102) - JJZIBVERE) « FREEVRIEE ~ #BEBVEE
RSHSWNERENRED - BB —EZE205E - (F&
2@ [FE) FELERE - BEENNBTIEESR - R%
iR B EVIB IR OUMEE - AREROVIRIERIE NNV FE
FROEF PR ERTEEEEX - SAIFE - BIED
FEM ~ BEEBHALRER o (8103)

THREMBBEAESIKE » CRIPEMBEAREE
BPHD : BRE - REBNMEMRIBEVER - IBEHA
EEEANEERE  SEHRGFIRENE - EMENENT
EEA 2 EEAKRRIER KRB HAL - BWERDIEEUE

[RE| BERETBICH  EEBEREBARMDITEE
E— @) EEREE - MALEPEE - B8 - B - Kl
Btk EEESEYIESE > e ATIYEEARYME
RRIIF » BISHHIVEREL (8104) - EEAFET
BIEBELZEED - S ATEBARRTCAEET B
T EL TERHYE) MESXEFNRR - RIFFEIVHA

Mg#EE) PS> B (Pharming) REZIESEYE

B103 : #FR AHHESID B104: ZEE (EREPKIE) 2011

B97 : TF (BHEFED) 98 : &R (Self Portrait  E99 : KR (BIREIESE 2013 ARZIAR EhRiEl
2010 ARUIhRE Z1_ERfF) 2012 (WhR &Ly 2011 (HAREERR 125%122.7 cm
30%x22.5cm EShRIEZ] 78X 58 cm %l 78x58 cm

g . A

B100 : #8325 (DIZZY THEATER) 2009
ARZIKRE 180% 360 cm

102 : MR (FHVES) 2011 AZIHR 82x374 cm

B101 : 7325k (DIZZY THEATER-HAPPY
FARM) 2010 A%z 180%360 cm
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R £ HR A b
8105 : ZRE R
2013 EERRIEZ EERRIE

B106 : ZRE I=EHE) 2013

REINEELE LEE - BEREE ML aniesio 8 HRR
HERBERREKX (B105) < SROIMEREIEFEEN—
# > BREFEBELERENTm - REBREVEE -
faRm— BB ERIVHTEE - (FEERARLORERE
AWHFE - FIBEENSEHER - BN EHZIEL  EEd
BIERBEMHIEEIINBRR - a5 BB L AL AVETE
TS8R - (EBE - B RE - EIREFBRNEEERR : &
HYBERLER - 25 - 5 BK > FHEEREH - (8
106) (E107)

21 FHESR BFHLEVBEMonologue of a generation)

(B108) ERACIFZNIPHEEIHNERNEKE - TEBERENS
B AFBET ~ BT~ BIRE  LUBRNEMEREER
BREGHNEE B ELRE - DIEEEHREKE -

(28| Cleavage & Variety 1) (B109) ITRE(LHVL
EREHMERHIERANGR - BB OUE » HEIFRK
iR - EEERIEAERE » ERNDERIT ~ 8P ~ KB
ROV S > EFEEE ANBHRIERNAEBENUNE - £
BEENEIENE B T SRUENSEER - mERH

'.
!!0.
!

E108 : 2I5F FFHLpVBE) B110: 215 GEEEEIE Chain&Cycle )
2011 ARUhRE=E 2012 ARZ 112X76 cm
921 xX61 cm

B107 : =RE (EEEE) 2014

109 : 2l5F (2% Cleavage &
Varietyl ) 2012 AZIhkZE
EhRiE 70102 em

NIENERCE - B —EEEMEBEENEREE/E - (R
# 1l Cleavage & Variety II) FEETEBEE » ALHEKR
BEYENEY - M EKENINEEIREWEEHRTS
RREVEREHS » BMANBAREM D - BEXFEARE > 8
HETEE|MOB BB R T BRI - GEBREBIR
Chain&Cycle ) (B110) XEBIMEERE 3 AMBIEDD »
L FETUBIRNEZREFEHIET - £onfEIR00HE »
ERESREAENEGERE  RILER ~ 22 - =
PUBTERIEERENTE - (BREMOSE- BRESE) (8
111) 5ENEPENS R 5 IEREF PTG E - Y
RUEREE - LIENENRZENRELINEE -

FENFR B (B112) BEBUEEEER - 2’
BREEBINARER  AXBFRE - —EBINAYUEWME
fAOR - S - BEENRFPHAERN T ER - EES
NEED - SSIRELAA  LERBESRNEAEZT - B
BIRWERESHUBROVME - BIER2VNDERS
B8 - AR AR —BEfE)
(8113) BRE—BE > KEBER

B111: BIFF GRREEVS-BREE) o
2013 A%l 50%35cm @112 : fRgE (LI8) 2012

AR 90X 35.5 cm

f,E. 0 |'| k -

BE113 : RE EBARABAKN—EERE) 2012
R 30%30 cm E{E

BVENE - KR REEE > REINSESE—H 28 » EEER
BEC » NIL—RELASHEIAE - 0B - FAE
it o IBFEUDER » —RIRIER » #EREX KK - BIROES
B REA—BER -

BEEEI - EEAORLBIRE - 2% - 5 ~ Bi
AgEst LB RNE S  BILETHER - IR BN EEIVEE

B FTENEERISLESRERLERIVER - BAlFEHE
Lt BE—B TR c EEANBIOAOALKRGR -
2= (Barry Moser) DURZERERFESEZAROARA -
HE » ROARZIFTRBIREGRE - SUSMENROHE—
% BILRAEAEERISERAVTIRE - — LI —LDERZRBRR
EIEENES - AL » ROARLKFISTUALIMR -a9HHZE
F » AATENREBENAIT) - EATEEEE - HEELHES
=i~ RE - BENRG  FREMONER - REE
EIEERY) BEBEZBIBLIRIINGNEERIE T B89
B - HEEEZREEERIINNEHEFRY - 58
REINBRNES » EMXBLUBRILBFRERSRIR -
SHER - (GFEIENBXRHEERI) (B114) BIEMU

BE119 : MEE EHBO 1979 A
ENZIERR 67X 59 cm
BN &S TAEERE

E115: &8 (The Monk-
FERERY [1B81E1 )
AOARZ 45%29 cm

@114 : Bt (HRES) 2007
AOARZA 31%20cm

Bl116: == GB) 2011 8117 : MBS (HiENE)
BT &S EE BT

WERNBGRERR—E U USHE RIS ERE

o KA —IRELISHEBHSRIEHREAEHA - EED

BYTSERIRENE H AR BVAE RS - SRV R HM AT H

BARZE0VFIEAEITIE - L T EEAVED - (B8115)
(B116)

3-4 OEMEARRE

1987k oEREEZ » BREUE - RE: ~ (KBRBEALIE
i 1990FNHFESEEBFBIRBUTIR191FE MR
EERELFHRIR G » 98 ETVEA—EEBENMS -
EMBIEBERIFIVES] ~ FIVAE ~ FHVRIREEFTHY
B lEERREE - RAENER - IREEEMZIRH
B3R - BEFEANRERBSESEERTERCES B8
FENEEBFREINRS s £ MEERRE ) B8R
RUAARZ THERR ) BRIRECE - BAMERBRIEAIR
IHMEARE_HE AN ERREZERERERE &
EANREBRIEREFUARER (BIEHER) /8K #
BNRERSHTEEENTEE - BEREMBEEEIZRGY
CUETFEEIR AN » FEEEEIAER (Synthesis Plate) >
BRAIRAZIES - SIRCIEX GEBESQIEaIRES]

ME S EIEMER A ANET T 2
BEOFEMRERRE/VER -
EEEME—FEHNE
4 o EMRZBAIEFRRAAMRAN -
MAXEFABBERZIRE
B9 (EENE) (8117)
GRY (B118) ~ (B (B _ :
119) ~MEESTERZENER  B11s: #EE Gk 1979

=a R BB 60X 68 cm
EXBRFXHR THEE BT B
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8120 : TRE COKERWEE - ERFEID
1995 1ZRIBAR 60X 90 cm

=2 B122 : THEE
(ERZR-IZR(—>  UE25) 1988

123 : =83 R
1993 1EGEY
362.5X255 cm X4
BITI &S iTEE BT

Ehvasyi=E St 1991 ZIBHR 45<60cm SR 62.5X46 cm
BT &= RE B BT &%

T EEEE  BE IERET - BRI 948 LER
MRS BXEBIRS  MERBELIMEE T HNEME
o BEWREABI - FIURERU [EEELT) BFMR
BIERRE - WRER LI —WUEMSUEB TIFE - BERIRA
YR ISECHRBERMRE - IRURAEEERRE
PHEBLEERRE - SRAET2RE—IEESEIF - Witk
BI5  RELRE  BUERME  BEAARHKRSZ - 5
BhE ML) BEEEHIERR - BRI PRRES LRI -
EUE » BEILTRPBEIREE » (FHXEEIS - |

MIBVARE =R » KE0D BiEE= S L RRFBELES
RIEREAEN » ARBHEEE T S EUSHEE SR
HREENE  BTHEREXRNIBHFLE - DEREE
- B—AS - WA HEEEENESE - | MEEIE
W ERIZIRERRIVITE -

FEEZEUEA - BRREDR - ROERBRESE -
THERES - PEIRAEREEE - BESERY » LH
N ~ ZRBIREEEIRIR - MMIFESTHRE  HE8
RIRIBSNRIIL » HEES AR - BORETRE
15 : BEETXAMY - EIEARRAEMARNE » - @8
BB TRERBSOIER ~ BE ~ BEE KIS i
HAERERRIEE R » Biti : ABRBE—UIEY - R
HIIRBEMUEE - ERBBNINER+ONEEN - fEEIN
TEERNIISEFIMIREDIVEL - $IR55REER - 15
KECBERER - A28R  HISRIERE » ${5=5H
s o OKERYIEB-FETUR) (8120) RIZARE AR - 82
EEHR-FKEE  BILBEREEBEEN - ILRIIE
FRIFEERBILRRREBILTR - (BERIIK-BZER
(=) (B121) BBIREREZ  BIREBNER > IFGIEH
FEBR - FBRIIRLIRER » 2IRFACEEN KZEH0E

SATAE ST

e EZF (D)) (B8122) (1990) EERAFEEESLUEY
DIk (BEBREEIER) B - EEFRIEHETEBR
MITHE » A ETHEZREEALIRENAFESE -

1990 FEMHTBHE2FEBFEHRBTIRI9 FEHRIEE
SREL SRR » 5B BB E » 2MEI11EY
THEENBSHRBINER : REHEAELFREET
BEORENEZETETRENES » 0FE » 1@ AL
55~ ABROVERELRIR © 19928 /MY (RELEE) —R3
JUEIEZ LRI ~ 2R NENR - (55E 8 T
BHRISBET - FEREREINT - EEEBERIEARED
PRIt » FEERREBFLTANTHEZSIBBE—FENR
7% IEIERRBIIERTS Georg BaselitzBY @S 2R - (B
123) (E124)

BREABEBIRIERD MIREBIR » IEELMREIFEY 2R
RECRILWRELBIBR : LAOMCBENSI T EREL
EHEBMENSE - 20105 » (FEFHSHRHEXEIMIRES
RIIUE S » BRAZMMIEG NEMCEERIVEMN)
TSR (9393584385 1 89753 » S —(HBENARZIE

125 « PREE

{I Like Hot Dog» 1996 EEEM 140X94 cm
2014 fEiREHR ErhvASy:-ESing:EEEb =
49 X70 cm

(love like jazz kiss my ass) (&, BE) (BZBEMB)
2014 fEifshR 2014 faifishR 2014 fEifghR
49X70 cm 49 X70 cm 49X70 cm

o [Fly To Lovel » A=E=E LLFEERD) » Bt
HEIEIERS [Fly To LoveJ BIBIEITER - BREE » BHLAEE
1y - REeEEEHBRWED - AER T HEHEENERE
B> =il B2 RENRE » BREEMIIEEE
PRINCOEVRREE - BISRMESEMR » {FRELL 858 1Y
EREPANZIRLR - MEXNERENRINE » IBEISN
EERYRER - B2 BRUBHIERNEE » RS Y
Bftmixa 8] o iR AEEAVENE - SAMRIR IR IR
Z0 - IRAIBEN LA STEERENFRE - BEERER DY
BIFEEMm - SRAIEFMIMPBURTE R » 10— ST BT =R
BYET LI RR AR MADIRAV D RS R EININZE :  [Kiss My
Ass] ° (B125) (B126) (B127) (B128)

FEMEEIER (RBRIEDZ) (B129) ARIRERREB (A » HE
FRIRPHERRERBVERRED - FBAEIE2RER
B 2kl ~ R~ BUK ~ BOENFHFERENR » AW oU
RO ZEBIIERR - SR RIUSERBRETFIT
iR - RS ZNEBRIIZHES > TELEB AR
LR - BT EROVFRARBERLEEHERIE - TR TS ]

BEFERENBR - BlRFUEEESRREBE D 8
BB - FTUEFES EEREEBIEES IS5

EBET TTE ) 897017 » DIRREIREVRRIL TIKE K
BYZRHR : ZIMRBVBIEBE EAREEI---Z0M © B~ 22
H o FmUEBER (BREERER) BN - ElRSH
HEFEmE N EEH REECHER I REED B
REMNEETAINOEETRINGIZETS » ZRETE ARINGEE
W~ NAFRZGECBELEFEREE - (B130) (B131)

3-5 GEANREHNER

RIREFTRIR » EENERSMEBUFS UARNRBIRM
fiR > B IFERIEHBIOMENE - B LA MARIEZAEN

B129 : fER== BE130 : B53% B131 : 1555%

(BEREDL (EENABEET ) (BZBZIERI)
2013 {3hR ~ fEtRshR 2014 SHENARZIZBERR 2013 SHENARLIZEERR
110X78 cm 45X135cm 86>x120cm

R thoJEE R FhRITTNENR » SUARMREE
HithRERVHEE - SURDIESEN ~ BEED
HtEG ~ chine-collé » SILUREEE(CTH
EHRERE » BB RRE -

REPNEEEERIANTHRERE |
KEFNER » MMRABEALENNEDL @132 2288
O~ ASEVEN - BNEMEEN— s e
B (EEMAIER T BREEEE e
BEoN  BEEITEGIERBYNEEREL » BIFE
[—E—t5H « —¥— KT PER - RESHHRERE
RERES  FREERMAAR - [ERY ) ERER
IRTEHBRNERER L  /FR DEERY) EER
5y TKERYI) HEENAARIGEEAIE > BaEE
EER > RIRNSNEASEM  REENSED  BRT
B A BB ISR SRS OV ¢ 1ERW GBEE) ~ (B8
Iy (1987) ~ (F&) ~ (BRBBILZIFHIE) (1988) ~ (FEH)
(1989) ~ OKEE) (1992) ~ GE8) % - IERBUARAK
MIAR ~ RO RREN SRS B (SIS R EE 2 S B e R
H2RE  SBBURENER  FERIESL . AR
FRERIEHTHRSR - (B132) (B133) (E134)

e S

B133 : EEEH (WK) 1996 (HAEM  B134: 5.E03 (iiE) 2002 AR
(MAR+hER) 53.5%78.5 cm (MAR+HR) 56<78 cm
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PIE 1944 EERFTITH
&5 BORETIETE
1 AT BESBBKR
T 1966 EEREISHE
BN BREENEE
i EEE B miasass (cmBmnmm
1 RIS S 26 B e
BT BETHeEiR

HRESRE  BETNAIFRFENT - 1973528
ETHEORERRREE RS SR BE
GRTEER - 1986 FRIEERE + CIRBHRDINES B
HUF (Prof.S.W.Hayter) HVEE » $HTEREIIFS RS -
HTERBEEL0EE - 2 EHESIEEE &
HEREBSEE  SEENEISHENETRE S5
SHITENREES > USENS TEIEMS CEEHE
Ik SEBIERS - 199554 - ESHERIE - BIRE
BIEDRISE » BIRMEEITEIENRTIRE - BRIRY
SRIRBRIER AT - B S TEM A TSR
8677+ HISTEREIFR SR BEOEISIWHMS - RIS
EDSEOEITRR - FRBBENETEER AT i
BB EOTEEIR * - (ER CHERREM) (8135) LUK
KRASSHRHE » IR O S RIRENES T — -

EREFHEFEEEAREEBRIEPIA - BEFREE]
AEBHERY » BERFEATEHEALRE  ZBEIF
EEESCHTEEERFIVAEEZRE - fEiREEEE
RBENEDR > BRAAEFIRSNESHER - B1EER
BUEREERIR - FXIEECE AL EKEEREVESIS » 115

REREREEER BT - THFGRHUEE T
WET » FRAFREARNRE - HERHBENVEIEAIER
= RET—E—HR . —8—FH) 8ENE > BE
TEARR  £mMNEEHEFREBRTRNEREH R -
BRI ERE  #RAR)  BEXdn DEEE2E) - B
TRETWEMEANEMHEREBERSZE - BENZ
o BrEmnBECey BRI IRIZE - BIE
ENEIX > SEEREFTMSBINCREBHEE - HBMEIF
PARRIRCEE » SKARENAZE - BRE - EXERIRE » 2B
Fim o BRIV LR EHEERE - /Fo (B136)
(Bh37) (B138)

NERNEBEREEERTEHZEHI[E > BREESY
RZEBEEGEEMA - EiREINER  SBILERE
EEEBEEICARETERIR - JEERIGHE ) - IREBLESE
RESEMBVBIFP BB RIE R 32 ~ BB - A RERE
o~ FLERIER « BRBIREFTE » E5LBAYN - Bf
BEEERREZE . NERE T HINREBERTHE - D
& S HNESEEAMR DI ERGER - HEFERE
REARHEEE » AREEHE G MR RBEER Lz
B > AARBRINB BARENARIERBELAR -
SRV EEMUSREHRECEENRER - EEBPEHR
FHREE - EXMBEABHE » E  KFIAR » EEFA
IRBHRE - MIIEEHESR 8RR RPREE
AR - HEMTBRHZRBERES ~ % ~ REHEBEN »
USENFBFERRVERZENWR - BFBLEmIFES
I BEREERBITREIEREREE - fFe B 0)) (8
139) ~ (i8R (1)) (8140) ERAISSHBENFATEA

B13¢ : EEEGMEALE)  B137 : 268 GEREE) B138 : FEIE (IBRER) @139 : HREIE) (I Memoryy 8140 : RS

2014 {HFBHR CRAR+ 2014 {HFBHR (RER+EHR) 2014 IR (RHR 1992 (AR (IR Metamorphosis)
#BHR) 105x75 cm 105 % 75 cm +BHT) 105X 75 cm 105%75 cm 1995 {FIR105%75 cm

RERWALUREBFRBERA
IREREIEZ B - tH2RBIRERHY
RAR  BREBOAREER -
BARARNETHRMBREKIR
RE - (R EROALREF &
PO RS » BEALURELE
) A S SEERBOENER - il

141 :f(%f ;ﬁ&é #ZE2000F 5T BY =5R{Fam ¢
7153 em (FFEG) ~ (BEWK) ~ (e

) M2 REFENEIFRESERENE » URIRHEREIR
UHRBSHNEMERK - R (HFE5) (B141) BFEzED
=/~ ¥H  SBRENBES - URBIENRE - #58
FRRIEVERERR » ET5BEECEHVREMIERIE - B
BRIZNRERTFTA - Bt —FABHNEEE N5
EERLEE > NETERENESE - REMBLLELSE
BEENRRESRIR - T BPRESERBUKENN%E
EHEELH  MAARBRSELVR - HEOEEE
EPREBOWVEE » ELEBMRT - BRBEAZEINEES
o (G (B142) BUEWEIEREREE » BiEE
BHLTT » BB ERE o BRI » tEERUIKEPHIER
BIRERR THWIE > BEFEHEMRUKNEEEZER
o BLBDREUTER » FIBEERRIMAE) HEE LK
B SEPFRASEIRMSHTN - (LERE LA
HEeRBReE B  BEMAZINRENAERE
KIRDWEMEN - (FEES - BREIEAXINE » &
BEREEE » LEerMERTST » RISHHEIEE TR
TEREREEREBIAR - (ER) (B143) (FEEIZ

= A !

B142: KER (GBI B143 -

2000 2000 ARk 2006 A%
RhREEMRAEX chine-collé hRE ~ SO
71X53 cm 71X53 cm 16.5X125cm

KER JE&E) B144 : BHE G5

Plchine-colléfx » LB IREREERRE » BtD
RO EBBVERIE - BINVERRALRERF CHVRIREEZ S
RE - (FEEMHFRBEBRIILESENNSEES - EEF
ILEVZERE > RIS EERBINER - MREEBIVER KR
KIE > BEATHEZEEL » HRRXFIBRESIMEVRIT 58
SHEERENET  EEFRNER - RS2 LHARE
EE » AIREHROER - B8G LAEEIN » BieiSER
BIRCFEL LRS- MEBRIRERASZIOMNER - 2
SJEARRE > JR/NSEK - EEBNCHEELRHE - 1
BE0LT  BIRBEZRERNEEZE @ #EHHIEWN
FHENALIRE » FRERENNERTR - EEERAA
IREHEW - DEME R BRIRITIFRIIBEETTSR « BT
1% BIBIEEAIIRMAIER - SRS EMRERNAZIARE
R -

ERIEEM - [{IRER - EEANESREMRENIEL
HETEIENEER - NERSBIOTERR » RZREIEE
IREBEVIS LS » RIEEEHERENRIBERZNREM
75 » IUZEEEC T LE—IEFRER » N
BIRERMF LIEREMITESRSEER—&KME - MEX
HRANSEENERITEVER L - RIFEIHGREEABSE
BRRAE » DI HFZEFSEBOVRITIES - FILIEREES
FEMHBRETERER CMER - @ > HBEAEE]
IREENHBVEIRBE - FILIINEEEL T FZ AL RMA
EHE » B RENERMAZH  BEERERABR
RERE - (Fa CGREER) R (B144) (B145) (B
146) » RIEWRIFERARSENE R BEHEREE

E145 : EPEUE (EEEE )
AZIRE ~ BIHE 2006 ALIhRE - BIH
82X112cm 82x112cm

B146 : BEUE GEEMEE
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B147 : EPEUE (EISEIER2) -é%% 155 %WF%@W m»
2011 KEARZ 2013 BIMINR+ANCShR
58X 103 cm E{iTER(T 110X 80 cm

Bt EESNERE EXEUREESETEEMRERS
BB - e RE VB BEeRERIEE S -
RRIAGEANIRE NS » 2IREFREHAE «  REESSE
FREMAWESREERD - MIEEEHELIFEAEHY
REER > 2R BB ERRIRE - RE5E
EREHIEE  BIFFBIAB ERU=BJHMRZELBY R IFA
SEAMTIENRE > MIIEERNESSEHE T BN
I2BVIIAK - LEHYREIERAVAL > RIS TR SEF
mESHEEE - T (BERIS) (Fmd (8147) » EBUE
SRR EANRC BELSERAVEEE) - FRIGEEBHVATHR
EARZNIBIIE 2R A RIER @ TS EENENEEMNSRE
B —3hn > SIRENBIEUEBNTIVFZHRER - O
oS AIRFTRESR —EZMK -

HEZEMS » IREBIER —ERP IR - HIZEFHERIIL
BHEER > SHRNEIN - BEEELEERERFIIE
mIIREESR » TEEPEE) « Hi5E (B148) - HIWRE
BIEEL - EZEZSER(FIVBEE - SHREOVIHAIE -
EEEHE  IRNFRVIEHEEBHFNER - slBERE7HE
BEMFEYNEREZNREG (B149) - FmBIEBEFRF: 1. 8

B149 : %%;% (E %e%F%SW 3

2013
AR (EIMAR+ARAR) 3
80110 cm IISO EEE

(BRI RINT7- (5) >
2013 AR GEIMAR+
ARCRR) 110X80 cm

BYERIE —(EAREIWERNEL » FERRSRENEER
ARFEENEE (B150) - 2. {HMFHVREEE S K
HREE—EEE - ARENESIELRIRREHRENIR

o EMROEERY - EERISHRITZEEEVAE - 3. K32
BYEIK — S S IRELNOBRKRIIDFH N IR : S&
EMRIZZ2IRTARS » AMUE NRE - E—BAXER
EHEEBHRR - 4. MSAEI 2% — PVCHBEE=JR/BHR
> SSEFRMRRDE - SBREENS D - [HRIRE
Ei) RIF@EOVEIENE - 5. @ 1EHRIB—RESE
B ER IMREEFER - AESHEEH - HHEEEE
MEECARIRIR - BRIREBEHEERISS (B151) - FEL
IRAREER - BEFHEBRIBIVIRIRE - RNAIRNE
YtEL » DIMARS TVENERBHABORER - /ARE NG
FBVRSR -

BIERREEE —OxREF+55F - tERFEEE
BFEAELSIRE  EEEBRNEFRE (B
iy Bl TERENS ) REUFEN - BEEHEBIEESE
BERDY - EMEHBROVRT - BIB0ERF - 2IENSE
BHEGRAKEN « AREBNABICREERRERER - B8
BIBEEB - BEESIEEENES - BRSPLIEIS
NEEBMRGFTEEPEINSER - HERZEF ABBHA
MERIR - BBINEECANZIBHEE BN - NMEEIEM
¥R IESIEC S E - RFRC BRI » WE DR
ESEFENANRE - EOAERDE - FRMORZ
KA BMEEEBL R MEgIMAN - BIRBANEFEEEE

B151 : ESE (HTES) 8152 : SPEE (2I56M)

2001 2005
AR (RRR+TIRR) IKENAZIM R+

70Xx100 cm 70x90 cm

1% 2026 48 0 IR FEABIK + TR B
b RAE W aRES  HUE
EROMET - CEEEEEET
2 BmwmER (B152) - 15k
S BB R EEREE
S RE » R ALIEER S
3t . 4 TIESE T RIERUE A IH2D
S BEEUEEERE - IRRIET 2005

BB S ORI - S5 dsrovem
(EBEIER) BN -

SRR AT ARG - EEE (EE) O
BENE  ERH EESEISNESE (8153) - 38
SR E DOILHE - RAIEEBNN S EEEREA D (R
B - EBRBEHOEL . B EEERNETES
b EREENARRAD - WA SIS
B AEEEAONESRE RS 00
IEE T B A M LAY BB - LUSE 6T » 10
PREIENS  SURHAEHE  DESMNES  BEEE
R OEES  SEES | WA - BY  MERD
B 00EHE - LU S SRS - AEBEEES  HEA
R RELREE - FABEE GRS - 8
EEBEHTTRS  SPEENTSEREL B
LNRMES  ORTSeENEEE ST R
R EEEKE  SENVBRILE - 0T EIRET
TEEER | TR - SaH - B

B153: 2hkEE BHEALD

155 :

PEE ($) 2005
IKENARZI M 5 AR
A 30xX90cm

B154 :

sheEE (B3
20057KENAZIM D
MefHF 3090 cm

it > EREE TR —UBEREBINLEESAITEELN
=it - HER (B3 (B154) BIEKY - RBTEUEER
BYiERR - AIRELERIEIBEYIFAREET, « E OF) (B155) B9
SEIIEMER » e lmenE - LBHEe=E2R 1\
B BWRBAR  RCERRBISR  EEEERBERE

BAREEE D e BB/ - EBIREVISEEHARE - FHER
# o S U HEEREN R o SPRFELUKEIAZ ~ MOH

» B E I IRRESR -

MEREEMAEMRER BEIRBINZEX » BRRFE
Atelier Circulaire2iiRANE » IRD=EEME KB EMZ
REREMR (BEER) @ URRTPERARESES
BER - BIREEENER, BIFBRIENRE » FEFIA
FOSIRICIRER & - BBSERIE « 5UF » RIFEFEGTX
L RERIER « WlEEYED - (FREMEEMEZIT -
EREAIREMEREERECERIE - #HARRENEIE -
SFWAPEENRIE » RIRECETAMEL - FEEHRIVEOED
BAIRCAREMOHA ~ 2HES (chine-collé) ~ Zi—hR
2 - ALEMTESEER - BAREIMS » BENER
BEILEMEEE - KESURMERNER » BRIREHRARE
B BUEIAUENENERIR - 2IEESMESEFESHY
BEiR - RFBEREBRTEREETEE - HAalRE
BEWZHF - FEREEEZCEAVESER, T4 AERERT - XN
BUHAMER - B W2IRE TN - IRERIE » B
ZERESET > EHTEER  EEOEIE  EHRAERC
% EEMFDAER (B156) (B157)

B156 : &8 (the songs of E157 : =R {the journey of
blue color EE&2F ) red color #BZIHK )
2014 ERl 80x75cm 2014 ERl 80x75cm
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FEIRAEER AR AN EVAE R L - WFERI » RIBAREAL
2 RIBHERITEER » 2EAEEEEMELER
B - {FGe (BHEIFZE (—) ) (B158) ItRhB EF% - &
CEREE > B —MEDK  BEROS0ER - REF
SWIRGWS - BHSEBSTRBRIFEVRER - £1R
RESHCE - (FEaEERS R0 EREEERT) - 58
RISWHIZLHE > BIE—ILEEY) ~ INERZESE @IS - KW
KIE (D) > (B8159) NREFEER KU FRIING
FESNEMEHRIER » FRIFEHANRSHENREE
ROME  WEEZEBANNEN » BXEMRA -
BULF ARV E S0 - BT — @S2I LIRS
38« NREBIERUGHIRIREY -

BHEEEEESEMMRER - Ll NRIN RIIEBIRRE
T SNESEFKEHEAREE » BSsBLZRRAREY
WILBRE > BELHEER KB ~ O - HiEEM
3R BRI BT E - BEEEERMEREIVEERR
LIHRERDE » 199515835 B 5 » BRI S FiEMR
KB £E#E - WESFSAEM RIS IRERNED :
URBILEWIREREFEOIEMERZENEE - EN
RERIFIREEREMNESER - MISHtE I\ Z=2/RY
IREFRERMABEEER « PRI RIZIVERIE »
B EERIRBICNZEBIIOEEY - S5 - Bt - 1
I~ ~ SR B — IR — IR A FSROB R
BLEWMAZHRIE - OEIKSBEIBEN - 1 (KE
JBI > 2002) - 2002FFEEBRSHER _BINFERE 1B

£ CRhR+HRAR) 49.5%108.5 cm

@159 : ®EIRAE (LI7KIE (Z) ) 2006
ANHR+#EAR 54 <39 cm

158 : $EIRIE (FEREFZE (—)) 2014 ERIAR

RIRE 1 R BEEBNASEEMIE - 2EETSRES
HESKREWEANBTHBZ/F—ERITNILEEL > 15
PEEANRIRIERKIBREFRIMEERLRNZIR » [F
1 RINCITIEERIREIB L IR EEMRE - 20065F8Y [7KIE

RIS VR ERMIFEOIZNEINE » AR
EFAOIEFEHLAVAREND - 201050 B4 RIIBIEOER
#IGAVARED - BITRREESIRS BTG 5 K2R
S AREPBESKEMNESEFEINRE © 1LY
REFERLUARIR - FBEH LML ~ MR EZET0A
RSB CIREBAREIR » ES—EREFTHIALR - (B160)

(B61)

ZBERMREIENES » 875 IFEBEILRREVEES -
MR M4 EIL RS » B ERENEMmEKER
BYEEHE - BIERRIB IR » EBLUEEVAT - 54E00K
BB~ BEBIISZRECHEK MR - FTENYIHEIERELE LS
BUARRET » BEE - HE ~ BHRIER  BSlEERERnN
hRE ; LSRR » EEIRE—BANES - S8 FREHEHS
MIERE - BEOVEE - & > (FESEESENGEIF
EREFATHNEEMRAEZER - AENEBHENN=
W~ AENZH—Z TERUERN FEZRRE) ~ IUE
FRHRIIREBEEBIRE <[ - T - B NEERKZ
IR X FOIERSRE (B3 o ZEEEER
Z (Nothingness and Anxiety) EE2E48E38Y ° Soren
Kierkegaard®2= : [UIRKFIEEBRERE LR
=T > BfIREOER  AlEHE - EESTTHESEL

S el S A
B160 : 1B OKNREKT)
2014 EEhE 90X 60 cm

B61 : 1BIE ONREK2)
2014 EEh 90X 60 cm

DAIER > MBI D - | —BEATURNBEMERE
HREA - BRI EEREIRE - AMESREE
FEERGR - AEFANEER » ALIFREEEENF
MFBE » MeEN BT ZRBERPTEE - BIfFP -
FEEEMR—ZE » NEE - EE(LER =Kk
AT REENEEST - (EENGFEIS5 16 {Fa
AHR ABARFRIEORRUE (B162) ©

U ESREEAREXNB TSR - DL EEDIE
FHLBINBIFIIEMSIBRISHERIZE - EIRERTEZE -

0. %558

—ERENSER BN AMERR TER  EEENEEM
REBEZFINEG : EETEHFSEEMKXNMEERE
oo EAERK - BESHTERIR ? SRRERIFEHE
B7), ERERLERNE - BRSEBRIREBFM—KIHE
g - ILRERLIC RIS B EN AL EREISERREIR
STHYSHER - EARREEEIE D - BT S IE Y RsYSUER R
& - BHIEE (BEEIRETHE-—smREEIEVER)
X iR E BV R FELRE R 0 R UIERE R EDHT - 1.ENRIAR
£ 2. iREENR 3. MEZLBE 4. BIFELRE - HAimS
BERERBEEZENTS (A - MEMBRILIAR
ZEFEVIREE ~ BFE B RFHE D » URARDENR-
& - BIESR : PiEE TIRBERITF) SBELURERENE

KIR - T EIFEERTINRIIEER » RRENEMRE
B TURIGERIFIER » MILUIREANIBEREGERIF
TR NBUEPE - BEREMEEREN - IREREE
BRBRIEIE » BORIEAE - m MRIMFELARE ) 89E)
EE » A KBIERTBEEMERRIREM » fUELURE
IS EMERRERIVPESHEINER - LRBRIE
RAEBFRVE R EIFEMBVENE - BINFRIBEEBES - ~
2E0L - MBFRARRS--- - WERINERES > &=
LIRERENERME » ERRIIRERHRIEEFSEN
& RS FH U EIR KBV L B E EEN 2R - « Ui
HIFEBEHSREREENSIF » BEIERE N ZUERF
ENEBEE - TR EREMTIIEEHERLE - -

T SIRE—LEERINRE - SSRIFEELSMOE » [
BEMREIRIRE - RLRIFEEREZETRMERIIR
EMET - EERREBEMRVRGE - BMEEIDHEHEELVE
35 ERERESR (Duplication) WREVELS - 2/
_FENREENR - BT EFFMEENRA > [BE LIRS
N ERTEESIER] -2 (B163) (B164) (B165) 2
IS EMEEHE MEREA) EFEERAOEFR - B
IREBNKIiTEMER SR NETE - MEERN - 518
VBRI 3 IR EEEMBERAVSE ; DIBE=aVER
B0 EEREENRBAERIFERERRE CRHBE » th

B 163 : Louis Adolphe Salmon after
Ferdinand Victor-Eug. {Liberty
Leading the People,28 July 1830)

éne Delacroix 1798-1863,Etching and
burin, 71 x95cm » BIR : &ML
fR) 60x42cm B8(2008) » (ZIEFKIM-78F = BT IR
=) 850

B162 : /L (BERM)
2008 fHAEAR (HBRR+A

164 : {The Valpincon
Bather1808) Louis Abdon Boutelie
after Jean Auguste Dominique
Ingres1780-1867, Etching and
burin, 47 » BIF : SHEMILENM
fE(2008) @ (ZIEXM-FEFE
EEFEISUARE) - B51

B165: (Mona Lisa) Anfoine-
Francois Dezarrois1864-after
Léonard de Vinci1452-1518,
Etching and burin, 71X
95cm > BIR : SHEHILSETEE
(2008) » (AIERIH-FEF SHEE,
#hRE) » 853
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RERS TRV ES | TR ERIE - WIFT R HREREE
BB - AR EEENRLREIVEED » SIMRELVIT
REEY—EE— MNSEMMESRIEIE) (ERIRET - 8
HIBNALIRERES BN D EESRBRBIVERIEIR ?
EZHESLMEIEREI DRI CEERNEME) » &
HElZ®AcER—=E » TZENEEGRAGRE M
ERERER QSR IRIRE R TR - A8 ARRER

BEERFMIRLE > BIEMREE - ERIFNTAER
BREEIR T ENATEEME - B - FES ~ MRIER
EAEETHER  BEREALUEENEERS : FHINY
AZAXREBIERNFIBE R (ESDEGRE) @ BEITR
B SRESBREMSUERNTZISN  EVDARMAZSEN
REER  HEMEMUREAERERIT ; RE5E
» BITEEURIREEHINER - HRESIEREITH
AR - BURMU—RESNRE : EMBREIER
BIEE -

lw;t \:mg fE
V

PENEMBIERVERRS - BIRUERTIRIVEE =2AIRERRIE
ERSEVIRRUF AR B EE R B BN ERIEZ PRI « ¥IHSRIE
BiRE > EEBREENERFETRIRZE » OEEX
BIRIER - RIS R HgRE < I R E R BRI - £
REMKEREBL BN SIERIFR - BB BVmE -
EEESHFIRZAELFEIEMENFEEEEZIEH
2E - SSSNRENFEHEEEZ TRXEEMI0FE » HRE

ERIRENEVHEE R RAE S ZRBIER ? A O5ES » lBERH
BRENER » N RENEE - H—RERROHSHEER
BaENRR  BESIYLUBE—SHEMER ? Fhlfkt
SHEEEXEERERRENE T  HRBITADESIXEIE
EHEIEERZ T - ATERIE ThRENZESE | 8952 R 7 IRARENT
ENHERSEMEND - —ERREHEEFEE
S—RIEMFESEEMKBIE - H/\BIFRERISEHRRE
2500 KEEBRE | FE L » SRIFLHBLIZP.SF
IRZBHRAT 2 IEGR - R AKERVEEIRFE - BEIIARR
BEBR « ERELSMRIFREERIL B EFIENR - &
BERERH > KRERKRIFRFHERE  KEBKh2E  BF
LAFBENZNP.SHRER(S » BRRIFZAE : SEEEERD

BEFRR T » BREREDRIFEDIER - RIFAIEESE
ERE MY BB EFE IS IFOET » WIERTFE
FENHEEFERER - STAIZETRAIEINTIIFIKEIAR
ZA SR EEIPEIAEERBZ » ERRSBIIFRTIEE » M
2 2O BENER T HEIHLEINTD « DT FLETE
B SOTEREHEINEEXENEE  2BrIEES
HEZRBARELIFE > BREIBERENNSUZERIRE
—hRiE (KEPERIBED) BIEE s IRELIFEWHEMNEER
—BERARE ~ MBEANERE - FED T SE - FEM
OFSLILERRERIR S ETHS » EEELE P RBUTEY
ST A0 A RIRS IEM RS Bk ABIFELRE
HEUE - EEEFIGED—+E86 - ER (Georges
Rouault) BYKREYD (B166) "EBBILUBHEER » a12E5E
BELATE S S En S| /EE (Hard ground efching) EEME
HEEER (Aquatint) RYE - lRNE31/150 » EETER
R TARIINRES ISR T RS SERLUEE
AN ? B—EmEEEAMZRED (B167) » KES
1EE R EIRER ~ ANEHEREER ~ #2KEAE (Sugar lift
ground etching) ~ Open bite ~ Spit bite &53%& » 38
SEERHENBEMILUBETA ? FXME TFEH
EXERELAMEHENEEEZENHE - EBLREPER
B 14EEFREEERIVIE TIF » B&E T PEIKRERN
RIETEGIKERRN, » HEIZEKX » EERASEIS » PE
AMREBENNERBIRERIAER - EEHRREVBEIREREIE

E166 : EE (Georges Rouault) B167 : R FEEHEEREIEEE

MEHDRHEER ST UE MEHRELEED ~ FENEER
Spit bite (FRESZEIEEEN)

UL

FEMEIRZRA - RSIBEFRIERERIFERAT - 522t
IEE—HIRE AN BRI EMRENR « (R TEBEEF
BEIEsERE - EER B PRRE EEE R 122007 SR E8Y »
SHEBESGES7E - BEHE19761F - EREFREECE
BREE > 2009 F 5 _EHHVEEYE > B70BEBIR 1604 EMTR
EE - R AEGE28041F ¢ 201 3FHYEUEBSOEEHK
2667TMEMKSEL » R EEEI65M : IREEEE
TAERELL - SHEBBRENETREBES - BB
BlEmR » AEXNEEEMPNENEAREXRET(FEL
H2  ERRBNENESRH -

IREMED » SBEREREMREEREREEND T
EXNEENE - HREBUEMTEINGIE=4F [IREEE!
E) VIR > MBS ESEEIVITE - {5 - SHERE
KARPNEERANELMEVEE » REZMEELIRE
RIMAAINBED » BEREEINHERILBEREE
% RIEREEBREMOIEMABERHFPEEE
B ITREM BRI RBEREED - SBIEHVIRE » N E
EEWIFY > MEABEERE | BUNKEN » 5/
ST REBHBXKIR - KIRFERRIL - CERESSELN
BEEBURIIRE TIFEHREEED - 2SHRMTI /)
s/ WA IEE/ )BTRS ~ ERFRITH - EREEST
FEENEE  AERZEBBWED TSIFEHE ~ flE
BYEYL ? BRIEEIRE TIFE XESFHREME - SEMRK
EIRERET > XEMEBERIFERINNERERZS -« TE3ERE
HEEERE - IRERFSRZINERENGV L) - EEH
BEIWLDEEERIWEFRABIERANTR : SHEE
AELE - IRER—FIRFEE [RINEE) /ITERMT
ZEWERM - E—ELEPHMEERSFITHEE > £
AfIHFPRERERER - REEBRIFHIRE
ENEBZRELFETUSAEREEIIE - B —IRF
7 BEER - BEIRIREZITEER -

SENEEESRETE —BEREMDHIIRE 28
BEENES (1895) BREXRRKXELSEHNH—3
P5F MBPEBENEF (BB - EXR) FR1930F

R

EREM - EEFREBRARNMBAHEMSIBHELE

2% o 1945F5EER - BRENESE A RIVRESE

m
#
IS
B9
i

FE
R&

73
=g

iRE

TNREEBSHEES > 1949F BRI EREREREER
5% » TORERGFERIEG - SRELHIISE B -
B EARWEGRRIR N\ FESREE - wRkE
PUEEeIg el - 1990FIH e a2 E0EERET
1991 FE MR LS RIALISHERIFER » SEBABH
AE : BRESEEER » E5HEETSREFLRRIM
EMSENEOMIRIVES - BUB L » BEffeS B

MBS AHEEL  BRRERERKE ) TR
BV ARE » ERXEARILAIHIL - REHEILEDHEIARA
 RRD BB ERE - [EECik « [WES ERELRIE

—fEE -

5

=

% EERE—WNEZENARZHIE - SEHERIE
b - —ERZEENE (viscosity processes in color

printing) » fEREXSIH318 KB LB EIFEFEFIHY—

=)

55 (EFBVEREEE (over my dead body) ) (B

168) » FELURBRIRE BEENHYRH -

B168 : JHE (HEHAVEREEERE (over
my dead body) ) 2014 [
b~ —hRZBE 12.5X10.5cm
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~
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PERSPECTIVE) - London : Black Dog Publishing ° ISBN :
9781906155438
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The Progress in Taiwan Modern Printmaking: Woodcut & Its Variations

l. Foreword

As the exhibition’s title, “The Progress in Taiwan Modern
Printmaking: Woodcut and Its Variations” suggests,
this article will show the progress and development of
woodcut printmaking in Taiwan. The title, when translated
into Chinese, especially replaces “woodcut” with “wood,”
so that more types of printmaking that use “wood blocks
and other related mediums” can be included. They are:
woodcut wood engraving; wood lithography woodcut in
intaglio or both intaglio and relief; “quasi woodcut” which
replaces woodblock with easier-to-cut linoleum, synthesis
plate or sugar cane plate and woodcut which is combined
with other types of print. The following description and
reference of the aforementioned types of print will focus
more on their artistic forms.

In this article, | will mention a few important things about
woodcut prints outside Taiwan first. Then, a systematic
review of the origin, backgrounds and turning points
of woodcut will be given. | will also mention the
representative printmakers in Taiwan and their works
of art. Finally, | will address the present condition of
printmaking in Taiwan and invite readers to think about
how to improve it. | believe an exhibition must be able
to inspire people to care more about the issues that it
addresses.

Il. Development of Woodcut outside Taiwan

The printmaking process is closely related to the ways
people think and how they keep records in a certain
period of time. A print is usually based on a reversed
picture, except lithographs. This mirror-like work of art not
only helps the audience to learn how the original picture
looks, but also indicates the perspective taken by the
artist when he or she cuts the block and prints the picture.
A print can be simple, complicated, realistic or expressive.
It can be used to express the artist’'s personal feelings or
to deliver a propaganda message. Because multiple prints
can be made with just one block, printmaking enables

Curator : HWANG Yue-Sheng

people to pass things down from one civilization, country
or era to another. In fact, no matter in simple settlements
or in mature, developed societies, printmaking has
always been a common practice. Rubber and wood
stamps are an early example, and today we have four-
color chromolithography. Be it an archaic artistic print, a
medieval book, or a modern journal, printmaking makes it
easy to present texts and illustrations to more people. In a
digital age like today, an image can even go viral around
the world thanks to the Internet. From ancient times till
now, the act of reproduction and the will to spread the
messages around have remained essential to human
communications. When it comes to woodcut printmaking
in the West, | will discuss it in two chapters, “Concealing
the Fine Cutting Process” and “Revealing the Act of
Cutting and an Artist’s Original Idea.” The spreading of
color woodcut prints in Japan—Ukiyo-e, as well as how
the establishment of Guanlan Original Printmaking Base
has resulted in the rapid growth of printmaking in China,
will also be discussed. They are worth being studied for
printmaking professionals in Taiwan.

2-1 Concealing the Fine Cutting Process

Image printing and woodcut illustrations only developed
by the 13" Century in Europe with the emergence of
papermaking. Early woodcut prints were extremely
rough. They feature a few black lines accompanied by
a large empty background. They go with stories so that
the illiterate majority can also get the message. They
were also sold at festivities and religious rites, just like
souvenirs or gifts that tourists buy today. The original
drawing of a print contains simple outlines that can be
transferred to a woodblock. An artisan would then cut
the block following those lines. It was only until the 15"
Century that artists began to notice woodcut prints’ artistic
quality, rather than seeing them as mere functional tools.
German artist Albrecht Direr was among the first to

realize that special expressions can be made through
simple woodcutting techniques. By expressing himself
through woodcutting, he achieved much more artistically
than his peers, and turned a new page for woodcut.

In the early days, to make a woodcut print, one had to
make a reverse drawing, transferr it to a wood block,
and then cut it out. What Durer did, however, was to
directly make a drawing on the block (usually made of
pear wood), so that the prints retain the original style and
tone, and look exactly like the drawing itself. His prints
are so refined that viewers tend to forget they have
been printed with a carefully cut block. Durer’s major
challenge was to take image reversion into consideration
when he drew. Considering the complexity, Durer’s work
has become canonical over time, and his prints are
constantly studied by art historians. There is an invisible
“gap”—the woodcutting process—between the artist and
the final print. An artist must draw and cut meticulously
so as to succeed.

Woodcut in 16" Century Italy is especially impressive
because almost every printmaker/artist of this time
manifested a unique style. While Titian adopted relatively
traditional approaches, Giuseppe Scolari emphasized
innovative white woodcut lines in his work (see The Man
of Sorrow). Intaglio master Hendrik Goltzius incorporated
his North European background and his studies in Italy
for a strong and special style. His landscape woodcuts
are characterized by flowy black lines. He also used
white lines to highlight the contours of his subjects for an
impressive contrast of light and shades.

2-2 The Development and Spreading of Colored
Woodcut Prints

Color woodcut prints were quite common in China by
the second half of the 15" Century. But it is Ukiyo-e, or
“pictures of the floating world” in 17" Century Japan, that

brought this category to a peak. Just when Commodore
Matthew Perry forced Japan to open its gate to the West
in 1854, Ukiyo-e was also introduced to this oceanic
nation and it soon became highly popular. Ukiyo-e
originated from the Mustard Seed Garden painting
catalogue introduced from China around 1679-1701. The
book, which features a substantial number of fine woodcut
illustrations in either colors or black and white, captured
Japanese artists’ attention and inspired them to devote to
the making of woodcut prints. Ukiyo-e is a kind of painting
that describes the hedonistic aspects of the world. It also
represents an extremely strong link between printmaking
and commerce, and printmaking and industry. An Ukiyo-e
artist, once commissioned to make an image, would
attach the designed image to a main wood block and
registers the colors and text before sending it to a wood-
cutting artisan. Aside from the main wood block, various
other color blocks, each to be used to add one color to the
picture, would be made. The number of the color blocks
can vary depending on the colors needed. Since Ukiyo-
e’s main patrons were the middle class, it is important to
make the working process cost-effective. The publisher,
the artist and the wood block artisan are essential to
Ukiyo-e’s development. Their collaborative relationship
has remained until today.

Once the publisher finished making an Ukiyo-e, he or
she may sell the original blocks to another publisher,
who would then print the same Ukiyo-e again. To cut
down the cost, during the printing process, this second
publisher may skip using some of the color blocks.
Thus there are no fixed editions for an Ukiyo-e, and
sometimes the color scheme may be modified when the
blocks are handed to another publisher. The damaged
parts of a block may be re-cut, and then the image can
look different when the re-cutting is done. But Ukiyo-e
is valuable because it not only makes colored woodcut
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prints more common but also strengthens the ties
between artists and wood-cutting artisans.

2-3 Revealing the Act of Cutting and an Artist’s
Original Idea

In Asia, it is important to polish the wood block and mark
the printing area and the position of the printing paper
in advance for a precise multicolor printing result. All
details are attended to and every step is taken with
caution. But in Europe, Paul Gauguin and Edvard
Much’s woodcuts are much rougher. The blocks are
usually abraded, although wood patterns sometimes
are retained. The most representative work is The Kiss
(1897) by Edvard Munch. German Expressionist artists
learned from Munch and pushed woodcut prints to a
new level. They emphasized the woodcutting process a
lot because that's a way to vent their innermost feelings
and impulses. Pablo Picasso tried out a wide range of
printmaking methods, including traditional woodcut, before
settling on a specific method of his own. He replaced
wood with linoleum and was famous for his reduction
printing technique. This refers to cutting away more and
more of a single block’s surface in-between each color
printing to acquire a multi-color print. Every time an area
is cut out and ink is rolled onto the surface of the block,
the sheets of paper in the edition must be printed before
taking the next step. There is risk in reduction printing
because an advanced, thorough plan must be made.
When an area is cut out, it can’t be retrieved. If there’s a
mistake, it stays there. Thus it is often described as the
“sudden-death round” in printmaking.

In German artist Georg Baselitz’s prints, even more
drastic changes are made to traditional woodcut. His
giant blocks are often more than two meters high, and
his cuts are highly Expressionist. He would press-
print his work by hands, and thus the end results are
therefore crude and inaccurate. He would even turn his
image upside-down. With such artworks, Baselitz hopes
to show the resistance of an artist against conventional
printing materials and tools, as well as refined woodcut

lines. Sometimes Baselitz even diminishes the
explanability, narrativity and anecdotibility of an image
as he plays with the theme and the image.

By the 21% Century, it is all the time popular among relief
woodcut artists to make large prints, even at the cost of
being cheap and unrefined. These artists would collect
materials that can replace conventional wood blocks on
the streets as if they were rag pickers and eagerly occupy
needed space. They are also constantly looking for ways
to replace printing -press printing. Thomas Kilpper
in 2000 spent months carrying out a project entitled
The Ring. In a deserted office, he used industrial
electric tools to chisel the beech floor and then printed
this magnificent 400 square meter image with a full-
sized industrial roll. The print was finally hung on the
building’s exterior from a window.

2-4 Origin County of Woodcut in the East

Traces of early printing in China can be found in the
decorative patterns on Neolithic pottery and bone
inscriptions of the Shang Dynasty. In the Eastern Han
Dynasty, Cai Lun improved paper making skills (A.D.
105) and paper soon became more common. Along with
the invention of stamping and stone rubbing, woodblock
printing finally came into being by the Tan Dynasty. The
earliest woodblock print ever recorded in the Chinese
history is the Diamond Sutra published in A.D. 868. It
contains the earliest woodcut illustrations acknowledge
by scholars. The Tan Dynasty enjoyed a prosperous
economy and frequent exchange with Xi Yu (the
“Western Regions” that contained many foreign states).
Buddhism was highly popular at the time, too. As a result,
representatives from Xi Yu were sent to China to learn
printing skills. In this way, woodblock printing became
widespread, and the same skills acquired variations when
they reached different western states. It is considered that
printmaking finally became largely different in the East
and the West at this point in history.

In modern China, because Realism is quite popular,
woodcut prints have mostly been themed by everyday life,

although different techniques have developed in different
regions. There were three major schools competing in the
woodcut scene in the 1960s China: the black and white
Sichuan school, the colored Heilongjiang school, and
the water-soluble ink Jiangsu school. Due to the Cultural
Revolution, Chinese artists were refrained from learning
overseas modern painting movements. They only rejoined
their international peers at a later time. Printmaking
even stopped developing for some time in China until in
1977 the teaching of it regained momentum. The China
National Academy of Fine Arts (CNAFA), formerly the
National Hangzhou College of Arts, is one of the origin
institutions of the New Printmaking Movement. Bearing
its past honor and tradition, the CNFA founded the Water-
soluble Ink Woodcut Studio. Woodcut continued to stand
out among all art genres in the 1980s, when restrictions
had just been lifted in mainland China. Because of its long
history, its reflections on the people and their times, as
well as its many achievements, woodcut has had a solid
status in China. In 2008, the Chinese government founded
the Guanlan Original Printmaking Base in Shenzhen.
Renowned printmakers from around the world have been
invited to take residency and make art here, and the
base also provide artisans to assist the manufacturing of
printing blocks and the printing process. Materials, tools
and daily necessities are offered, too. The international
printmaking community has been interested in this base.
Different cultural ideas and creative techniques have thus
been introduced to China through this institution, helping
printmaking to grow in China. Its collection has expanded
to tens of thousands of pieces in just a few years.

I1l.Woodcut in Taiwan

Taiwan is on the geographical margin of the Asia Pacific.
It is, however, a place where several cultures meet.
Indigenous people and ethnic Chinese immigrants from
all parts of China share this land. It has been inspired by
foreign cultures (Dutch, Spanish, Japanese and American)
at different times, and its culture and arts show the vigor
of Nativism and the diversity of trans-Orientalism. Blessed
with this cross-cultural background, printmaking in Taiwan

has grown to be really diverse, both in content and form.
Woodcut in Taiwan mainly derived from two things. First,
promotion of this artistic method by Japanese painters
during the Japanese Rule. Second, a number of Chinese
woodcut printmakers’ moving to Taiwan after the Second
World War ended in 1945. By the mid Japanese Rule,
Japanese cultural agencies noticed that folk culture
in Taiwan was on a decline. Thus they encouraged
Japanese scholars to study and analyze Taiwan’s history
and its folk customs. Printmakers were also invited to
help keep a record with their work. The most noteworthy
is the founding of the Mazu (sea goddess) journal in 1934
by Japanese poet and writer Nishikawa Mitsuru. In the
journal are woodcut illustrations and articles introducing
woodcut prints. Nishikawa also founded the Creative
Woodcut Society in Taipei, 1936 to actively promote
woodcut art. Another important figure is Japanese painter
Tateishi Tetsuomi who edited and published monthly Folk
Culture Taiwan in 1941 with Kanaseki Takeo and lkeda
Toshio near the end of the Japanese Rule. Nishikawa
Mitsuru was responsible for the Taiwan Folk Customs
column and published 101 such illustrations in total.
The subjects he addressed include social phenomena,
street scenes, folk beliefs and folk customs in all parts of
Taiwan, not just from the north to the south, but also the
east which was still difficult to reach at the time. It is fair
to say that he was a key member who “sowed the seeds
of woodcut printmaking” in Taiwan. During the Japanese
Rule, however, woodcut had not become an independent
art form in Taiwan. It was limited to folk illustrations; only
artist YEN Shui-lung dabbled a little in this field.

3-1 Pioneers of Traditional Woodcut in Taiwan

When the Second World War came to an end, a group of
woodcut printmakers active in the Nationalist controlled
territories during the Second Sino-Japanese War came
to Taiwan, such as HUANG Jung-Tsan, CHU Ming-
Kang, HUANG Yen, CHEN Ting-Shih, CHEN Chi-Mao
and CHEN Horng-Jin. Most of them, influenced by LU
Xun’s New Woodcut Movement, were leftists to some
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extent. Their work are empathetic and realist. Because
they were curious about island Taiwan, they made quite
a few artworks on its culture and people. But when the
228 Incident took place in 1947, leftist printmakers felt
they were in danger. They either left Taiwan or just never
shout out loud again. The only remaining artists, HUANG
Jung-Tsan and CHEN Ting-Shih, learned to keep their
head down. When Taiwan became somewhat peaceful
again, a few more woodcut printmakers came, such as
WANG Mai-Kan, CHOU Ying and CHIANG Han-Tung.
In 1949, even more artists came with the relocating
Nationalist government. Such are FANG Hsiang and CHU
Wei-Bor who were in the army, and young CHIN Sung
and WU Hao who moved with their fathers and elder
brothers. While after the 228 Incident a few more prints
which address political issues were still released, since
1949 the Nationalist government implemented the Martial
Law, woodcut prints disappeared for some time in public.
However, it was also during this time that western artistic
movements flourished and spread all over the world.

As Art historian CHEN Shu-Sheng noted, “The
government started to encourage ‘anti-Communist
literature and art’ in the 1950s, and thus woodcut became
the most convenient option as it could be used to spread
political thoughts. Woodcut printmakers like FANG Xiang,
CHEN Hung-Chen, CHEN Chi-Mao, CHOU Ying and
CHU Hsiao-Chiu all published propaganda prints that
encourage people to fight (against the Communists).”
But by the late 1950s, quite a few printmakers in Taiwan
had learned about the West’s artistic ideas and its
experiments on mediums. They started to care more
about the texture of an artwork, and their themes were no
longer just about the state, people and politics. Profoundly
influenced by Abstractionism, they also adopted a freer
approach to art. Soon, the age of modern printmaking
began in Taiwan. The Modern Woodcut Society founded
by CHEN Ting-Shih, LEE Shi-Chi, Yu Yu YANG, CHIANG
Han-Tung and SHIH Hsiao in 1958 was among the
representative institutions of this period. The artworks
by its members were very successful at international

printmaking exhibitions, too. They not only broadened
fellow local artists’ visions but also gained presence for
Taiwanese printmaking art around the world. Because of
a series of foreign affair failures, however, Taiwan was
forced to withdraw from major international arts events in
the early 1970s and printmaking also fell into an impasse.
With many of its members moving abroad, the Modern
Woodcut Society was dismissed in 1972.

Artist WEN Yi-Duo was assassinated by the Nationalists
on July 15, 1947 due to his “inappropriate speeches.”
In support of the repressed Taiwanese people, HUANG
Yen made a print entitled “One Man Falls Down, Tens of
Millions Rise Up” on both Wen’s death and the situation
in Taiwan. The picture says that the torch of democracy
will be passed down. When one man falls down, tens
of millions will rise up to fight for freedom. The original
drawing was modified several times; HUANG Yen spent
nights and days solely working on it, but still could not
finish it by the time he left Taiwan for Hong Kong due to
the worsening political climate in July 1948. Eventually,
the work was completed in Hong Kong. The print was
published by the Takung Paper and was hailed by the
artistic circle. Wen and Huang were not alone. When CHU
Ming-Kang lived in Taiwan, he once received warning
from intelligence police because he was discovered to be
reading forbidden publications. Based on this experience,
he made Persecution, which describes HSU Shou-
Shang’s sudden kidnap. Hsu was the head of the National
Institute for Compilation & Translation and professor at
National Taiwan University.

3-2 Leading Figures of Woodcut in Taiwan

As soon as LIAO Hsiu-Ping returned to Taiwan in 1966,
he had a solo exhibition at the National Taiwan Museum
(formerly Provincial Museum in Taipei) to show his
etching and multi-color monoprints made at the “Atelier
17” studio in Paris. He hope that the art community
in Taiwan could thus have a rough idea about how to
make modern colored intaglio prints and be inspired to
try new things. In 1973, invited by the National Taiwan

Normal University, Liao officially moved back to Taiwan to
teach and promote modern printmaking. With his effort,
printmaking became popular on the island again. Liao
even founded the “Evergreen Graphic Association” in
1974 to further the scope of printmaking art in Taiwan.
As a leading figure in modern printmaking, Liao himself
made a number of simple, black and white woodcut series
in 1999, such as Knot and Silent Image, to express his
wish of seeing social disturbance decline and that order
and harmony be regained. His works during this time
are not as bright and colorful as the preceding ones.
Instead, they feature heavier symbols. A rectangular
frame represents a shackled, orderly society. Intertwined
ropes, on the other hand, indicate the complexity of an
ever-changing world. The frame and the ropes strike
a conflicting balance between order and change. The
“silent image,” moreover, represents the artist's personal
reflections—that is, his critical yet wise thoughts on the
many social problems. Liao has produced bountiful works
of art throughout his life; woodcut is not his main focus.
But he has adopted a very special approach to make
woodcuts. He doesn’t cut the block, but hits the block
with a nail for certain effect and texture. These hits can
feel as powerful as the physical hits on one’s chest. In
a statement, LEE Shi-Chi said, “My early woodcuts are
romantic; | take viewers meander through the Qinhuai
River and the Epang Palace in their dreams. We pass
by ancient castles in the West and penetrate wartime
memories. Our erupting passion is strong as fermented
sorghum liquor. For my complex and changing artistic
style, | have been praised as the ‘bird of changing tones’
in the painting circle.” Lee mainly focused on half-figural
woodcuts with architectural themes around 1961. But he
also tried making some abstract art during this time. He
abandoned the traditional method, which is to draft and
cut the block before printing. Rather, he uses the “rubbing”
technique to “rub-print” objects onto paper, although
works of this kind dot not fit into the popular “multiple
print” category of the time. The Taiwan government
launched the Chinese Culture Revival Movement in 1970,
and the Graphic Art Society of The Republic of China was

also founded to promote printmaking education. Taiwan
withdrew from the United Nations the next year in 1971,
and Nativist themes became popular again. Thanks to
the rise of Nativism, folk prints were again valued and
discussed again. Representative printmaker LIN Chih-
Hsin already produced woodcuts on countryside scenery
in the 1950s. His works are small in size and are only
printed in black and white. All of them were published
through newspaper and magazines as illustrations.
During the Nativist trend, he was so much touched by
folk goddess Mazu’s divine deeds that he started making
Celebrating the Matsu Festival, a giant woodcut that's 124
meters long, to depict the annual parade that dedicates
gratitude to the sea deity. It then took Lin 20 years to
complete this work. While he worked on this project, he
delved more and more deeply into folk art in the early
1980s and produced a number of other artworks on folk
belief celebrations. As Lin noted, “I aim to understand
my homeland and embrace its culture. | am proud to say
that I'm bold, vigorous and unsophisticated in cutting. |
render bright colors to my creations to depict the joy and
momentum of life. | want to show the warm, bright, happy
and delightful sides of life, in the meantime illustrating an
amiable, comfy country life and a healthy society.” Artist
CHU Wei-Bor likes to experiment on medium. He is also
a pioneer of the Modernist Movement in post-war Taiwan.
A predecessor, he continues to make art today. He started
making prints themed by “love and peace” in 1969. In the
series of images on man and nature, he shows a leisurely
attitude towards life. His Bamboo Town series is inspired
by the scenes and people of an agricultural village.
In a way, it serves as a note on his new life in Taiwan
since retreating from Nangjing, China. These woodcut
prints vividly present slices of his fulfilling, peaceful life
in contrasting black and white. Versatile WU Hao has
participated in the Ton Fon Art Group with his oil paintings
and the Modern Print Association with his prints. He was
confirmed as a social artist and a modern printmaker for
his woodcuts on illegal housing in 1965. Printmaking is
no doubt the most important vehicle through which Wu
strengthened the otherwise feeble lines. Fragments of
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childhood life and the longing for his hometown, afloat
in his early oil paintings, are substantiated through
concrete things like toys, kites and chickens in his later
woodcuts. Remote memories are then captured before
they are gone. NI Chao-Long looks for his subject matters
among countryside scenery and historic sites. He applies
traditional methods to make woodcuts, such as printing
several colors at one printing from different areas of a
block with water-based or oil-based ink. He is dedicated to
promoting fine arts education for children and making art
himself. His woodcuts address both contemporary issues
and stories of the past. Spiritual or folk religion themes
are among his interests, too. His prints look sturdy and
rhythmic. Their lines are tough and strong. One can almost
feel the strength of the cutting knife through those lines.

CHIOU Jong-Jiun is a key printmaker in water soluble
ink woodcuts. His early works are mostly about the
unsophisticated charm of countryside people and the
graceful places they live. Chiou began to worship the
Buddha in 1984 and thus became more focused on
Buddhism. His solemn woodcuts of this period are
about religion and faith. His style varies from time to
time, but all of his works bring peace of mind. The artist
was diagnosed with Parkinson's disease more than
ten years ago. His muscles are stiff, his arms and legs
keep shaking, his movements are slow, and his speech
becomes hard to understand. Despite all this, Chiou
never ceases to make art, including watermark woodcuts
and calligraphy. His creative works of art illustrate his
philosophies of life, his underived artistic talent, and the
perseverance only found in ethnic Hakka people like
him. Swallow LIN has been deaf since six years old as a
consequence of meningitis. Her artistic talent started to
show while she received formal education. Her creations
have included watercolors, prints, sculpture and pottery,
all exuding childlike fun and vivaciousness. Lin’s early
artworks are influenced by Op Art. The underived abstract
black lines in her work are dynamic and full of visual
power, sometimes to the extent of hallucinating. Also, the
interesting geometric shapes and lines in her woodcuts

well reflect the intricate human minds. PAN Yuan-Shih has
spent decades on art administration and art education. In
this way he has helped numerous young talents. Pan is
deeply attracted to bookplates, a combination of literature
and fine arts. In fact, he has been promoting the art of
bookplates for years in Taiwan since he learned about
it. A bookplate is a woodcut in miniature. Embedded in
a book, it shines like a pearl on paper. A bookplate also
means that the book owner loves, cherishes and collects
books. It not only manifests the meaning of a book but
also brings fine arts to a whole new level.

3-3 Pillars of Woodcut in Taiwan

Printmaking in Taiwan adopted a new path in the early
1980s. The first International Biennial Print Exhibit, ROC
was held by the Council for Cultural Affairs (regrouped to
be the Ministry of Culture in 2012) under the Executive
Yuan in 1983. This is the first time the government held
an international printmaking event in Taiwan. The exhibit
had three goals: First, to hold a free competition. Second,
to invite renowned printmakers from around the world
to join this event. Third, to introduce traditional prints
to the world. Moreover, in light of the importance of the
promotion of traditional New Year prints, in 1986, the CCA
organized the ROC New Year Print Competition so that
traditional New Year prints could be cherished by more
and that new viewpoints could be developed. Today,
printmaking is a full-fledged category at the National Art
Exhibition of the Republic of China, National Student
Art Competition, Kaohsiung Awards, Da Dun Fine Arts
Exhibition, Nan Ying Art Exhibition, and New Taipei City
Fine Arts Exhibition. These are all wonderful platforms
through which printmakers can release their works. As a
result, new talents continue to rise and senior woodcut
artists also persist.

LO Pin-Ho challenges the limits of woodcuts. In Epitomes
for the World, he takes a personifying approach to
illustrate the competitive present-day society and a
damaged nature in a food chain chart. He uses finely
engraved dots, lines and planes to compose this longish

picture, and enhances shades of black, grey and white
in the most aesthetically graceful way. The end result
is comprised of ten large and small wood engravings.
It takes a lot of effort and time to complete this artwork;
such is a meticulously crafted alarming epitome of the
world. TSAI Hong-Lin in Praise of the People depicts
some pious folks expressing their beliefs in an incense
dedication rite at the Nankunshen Temple. The artist was
much in awe when he saw this temple parade one day.
He realized that, no matter how advanced society and
the state has become, people would still humbly worship
the gods in exchange for stability in life, event just basic
survival. A Specialty of Taiwan is a humorous monotype
oil-based woodcut print in both intaglio and relief on “betel
nut beauties” giving a seductive dance by a highway
interchange.

Wood engraving is HUANG Seng-Hsun’s sole
concentration. All of his works have been small bookplate
prints. Huang once produced a memorial exlibris for
the 10" ROC International Biennial Print and Drawing
Exhibition in 2001, and has bagged quite a few golden
prizes and important awards at international bookplate
competitions. His wood engravings are made in a refined
and skillful manner, and the cuttings are precise and
accurate. His prints exude an understated kind of charm
and perseverance, and the space and light arrangement
in these works reveal the artist’'s masterly sketching
techniques. Artist WU Hong-Chang also switched to
wood engravings in 2003. His prints mostly describe
homeland memories and affection. His cuttings are fine
and smooth, and his composition is complex and well-
woven. The horizontal structure gives his work a kind of
visual extensiveness, which responds to the message
of life it delivers. A running horse plays a key role in Run
to Happiness. Blooming peony flowers and dancing
butterflies make its background. This picture symbolizes
a wealthy, happy and wonderful life. Its expression is
refined, and its overall rendition is elegant. The lines in
God of Water, Buffalo Yoke, and Mountain Winds are
dynamic and its spatial arrangement is quite mature. This

is Wu’s three-chapter fable in which figural forms are
translated into abstract shapes to demonstrate surrealist
imagery. Wu’s another woodcut print, Rattans and Trees,
is full of the wild fun and flowing emotions. With its
intriguing lines, texture and space, it leaves plenty of room
for imagination for viewers.

CHEN Yuan-Cheng’s style is highly realistic. In a changing
era, he keeps records of those dwindling traditions and
cultures with love. Sentiments in the Autumn Sun is a
masterly work showing the texture of bamboo and fiber.
Noon Break depicts a corner of some fishery wharf,
a laborer’s space. Not a single man is present, which
responds to the title, “noon break.” Note the intriguing
portside view behind the two boats to be repaired.
Yesterday depicts a corner of an old house in which the
last-generation tools for everyday life lie. The print shows
an especially fine and realistic texture of wood. CHENG
Cheng-Huang’s Dark Fairy Tale series features the
image of a baby. The artist accentuates the black color to
suggest his deep reflections on present-day society. His
metaphorical imagery seems to be asking viewers how the
next generation is going to survive in this ever-worsening
world, and how the current generation should react to the
predicaments resulting from environmental changes. In a
way, these images also indicate fear for the disasters to
come. It can be said that black is Cheng’s favorite color,
as it is simple, straightforward, unpretentious, strong,
dense, crude and cool. TIEN Wen-Pi's works show the
traces of life and the artist’s inner feelings. Every single
dot, line and plane in his woodcuts reveals a fragment
of his life. Following threads of memory, the artist tries to
string myriads of flowing thoughts and past experiences
together as he chisels a woodcut picture. All of his life
experiences and reflections, in this way, have thus been
translated into abstract lines and shapes in his works.
CHEN Yung- Chin’s Expectation shows that water is
essential to human existence, and that even a young child
dares to explore the colorful outside world as long as s/
he is supported by his/her mother. This is just like all living
beings are children of mother Earth, and that as long as

45



46

the Sun and the Moon continue to shine, the world will
flourish. In Spring on Old Street, an old street regains
its past glory after refurbishment. People walk past the
street; they seem to be saying that they, too, have lived
their golden days.

While trying to enhance the oriental charm of traditional
landscape in his prints, HSU Ming-Feng experiments on a
variety of mediums and reinvent conventional techniques.
He utilizes the crude texture and the raised and sunken
areas of the wood block to render visually striking prints in
black and white. His works look solid and ethereal at the
same time. His mountains and waters exude quiet charm
and grace. PAN Chin-Jui's Small Island Diary (4) Rebirth
highlights the problem of global warming, which he deeply
relates to because he was born on an island and has
lived through floods resulting from it. Above the Land
brings two seemingly irrelevant images together to form
a brand-new symbol through rough wood cuttings printed
in black and white. A house emerges from a bamboo
hat. No golden rice grains or paddy fields can be found
in sight. Such indicates the artist’s concern for a polluted
land. WANG Wu once noted that he hopes to put some
of the dignity, integrity and brightness found in ancient
calligraphy master YEN Chen-Ching’s regular scripts into
the wood block as he cuts. He also wants to simulate
the kind of brushstrokes that have a powerful start and a
light end, just like a silkworm raising its head or a swallow
tapping its tail. He believes that woodcut prints, especially
the black and white ones, are more straightforward than
others. No “twilight zone” can be kept in these works.
Moreover, when Wang makes a portrait, he would cut the
picture on the woodblock without a draft or a reference
photo. He looks into the world’s truths and vigor by
constantly observing and describing them, and thereby
establishes an extraordinary artistic grammar of his own.
It is by producing art that he makes his life meaningful.
KIM Hyun-Jin's Expectation from the Self Portrait series
describes the momentum inspired by expectations in life.
When one makes effort in the now, a seed deep inside
his or her heart will be nourished by the rain drops of
sincerity, and grow and bear fruit.

LIN Yi-Shu’s expresses her ideas through art, not words.
Her prints are like miscellaneous notes on life or records
of her inner feelings. No matter she’s happy, angry, sad
or delighted, Lin finds comfort in the act of woodblock
cutting. While blackness seems to occupy most spaces
in her work, the core of her art lies in those smooth fine
white lines, twisting and meandering. An extraordinary
order is shown through these tidy lines, and a rich sense
of space is found in the seemingly plain composition. She
is truly a young woodcut printmaker full of creativity and
artistic potential. LI Ping-Yi left her countryside hometown
to pursue higher education in big cities years ago, but
the pure and beautiful nature still resonates in her heart.
She ruminates over how she can retain the refreshing,
primitive charm of nature to the current generation’s
urban living environment. She hopes to find a point where
urbanity and ruralness stand in harmony, and to introduce
the spirit of nature to a metropolitan public. She used to
just express her personal feelings, but now she focuses
more on society. While the artificial and the natural may
seem contradictory, she has successfully merged the two
for a “heterogeneous coexistence.”

LIU Zi-Ping’s Monologue of a Generation is a giant
organic work of art that documents the human civilization
and history. Within this limited printed space, mankind
lives and procreates, and the cycle of life goes on. The
meaning of life is found in this unique story of life, and a
macroscopic view is constructed upon many little things.
Infinity is eventually achieved within all these limits. In
Chronicle of Formosa I: Vicissitudes of History, Liu unveils
Taiwan'’s colonial history through historical architecture. As
the river of time meanders into infinity, traces of memory
shall also dissolve into the past. HSU Chieh’s work comes
from the depths of her memory. Her fictional characters
look so cold that they give viewers the chill like ghosts.
While these characters only seem to be gently touching
the viewers’ hearts, even the heaviest armor can’t stop
the coldness. They can even make viewers feel they have
helplessly fallen into the void. The artist believes that bad
memory always finds a way to strike back, and that one’s

inner devil tends to hide beneath the self. People often get
trapped by the norms they insist to follow, and worry about
the things that they have imagined for themselves. As
printmaker TSENG Mei- Chen stated, “Colorfulness in not
the feature of my work. | use lines to produce the depth of
field and the visual contrast that | need. And | believe that
endless creativity exists in the simple black and white, just
like piano keys. All of the variations must be created by
the artist himself/herself. As if they were playing a piano,
they cut the wood block to print. They must try to ‘talk’ to
the block so that they can create vigorous images which
carry musicality, warmth and rhythm together.”

3-4 “Quasi-woodcut” in Taiwan

After the Martial Laws were lifted in 1987, Taiwan gained
major economic and social breakthroughs. By 1990,
in response to the Wild Lily Student Movement, the
Nationalist government grudgingly ended the “Temporary
Provisions Effective during the Period of National
Mobilization for Suppression of the Communist Rebellion,”
and Taiwan officially became a much freer society. Artists
during this time produced more creative artworks and
developed new approaches and ideas to express more
innovative content. Along with technological advancement
and the introduction of modern art, printmaking was
also made anew. From then until now, each printmaking
style has harried on the past while paving a way for the
future. With skills and experiences gained, new steps are
being taken one after another. In this chapter on “quasi-
woodcuts,” | will explore some of the alternative materials
replacing wood blocks. The cutting and printing skills are
about the same though. Pablo Picasso already explored
linoleum in the early 20™ Century, and pioneering
Taiwanese woodcut printmaker CHEN Ting-Shih has
also replaced wood blocks with medium-density fiber
plates (also widely known as sugarcane plates). Younger
artists followed through, making printmaking more diverse
in terms of medium. There are even synthesis plates
developed by the block providers in Taiwan, as genuine
wood blocks are on a limited offer and even alternative

plywood blocks are not as useful due to their specific
patterned surface, which artists have to compromise with.

Artists adopting alternative blocks include LIN Chih-Hsin,
who mainly uses linoleum to make multi-color prints that
depict the ongoing history of Taiwan. It is fair to say that
he is a linocut pioneer in the country. LEE Ching-Lung
excels in a variety of block printing. He is especially good
at woodcut and linocut. He tries to take an objective
perspective to look at the world’s evolution, but in his
works viewers can find he actually disagrees with ideas
like “the weak are the prey of the strong” or “survival
of the fittest.” He especially fiercely protests against
environmental pollution. Finally, while Lee is also quite
achieved in alternative prints, one must not forget about
his dedication in traditional woodblock prints. CHEN Hua-
Chun vents his feelings through printmaking. As he said,
“Desire can'’t be repressed. One must find a way to let it
out.” His works of art are characterized by love, a major
form of desire. He believes that, while rational lovers see
platonic love as their highest ideal and despise sexual
pleasure, their repressed selves will eventually transform
into all kinds of monsters as shown in his artworks,
running toward the other extreme, so wild and free
like a beautiful, loud jazz song. LAl Chiu-Mei replaces
wood blocks with synthesis plates. She brings to life the
indigenous Paiwan people in beautiful garments through
meticulous cuts, and bases the background upon fine,
parallel slanting lines. She applies colors to a number of
blocks which are printed in sequence to construct the print's
depth of field and to highlight the protagonists in her work.
YANG Ziyi adopts medium-density fiber plates (sugarcane
plates) to replace wood blocks. He believes that present-
day society is full of traps, and that one must act tough to
protect himself/herself, no matter how timid they really are.
Yang’s work deals exactly with such contradiction between
one’s appearance and their inner selves.

3-5 New Looks of Woodcut in Taiwan

In this section, | would like to discuss non-relief woodcut,
such as intaglio print, linograph or a combination of
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methods. Copying, image transfer, collagraphy and
chine-collé can be applied, too. Sometimes even oil-
based ink and print paper are replaced with paper pulp
for a hybrid kind of print.

KUNG Chih-Ming’s works of art feature multiple
dimensions and modern thinking. He believes that, other
than working to express their true selves through art,
artists should also dedicate to learning the cycles of life
and nature. His creations have included intaglio woodcuts,
combined multiple and monotype prints with reliefs and
transferred images, etc. He tries to break with convention
and make printmaking more diverse and innovative.
LIU Yang-Che is an expert in almost all kinds of prints.
His subject matters have been taken from everyday life,
and his images are a mixture of Taiwanese folk art and
traditional Chinese woodcut. His special artistic grammar
derives from western painting concepts and printmaking
techniques. His prints are half woodcut and half screen
prints. It can be said that he is a representative printmaker
specializing in combined methods in Taiwan.

CHUNG You-Hui has been much inspired by nature and
his living surroundings. He likes to examine his own deeds
as he makes prints, and expresses his feelings on life and
eternity. He enjoys exploring the many possibilities of the
making of art. The plants in his prints are flourishing and
colorful. They illustrate the wonderfulness of life and the
fun of a changing world. He makes combined prints using
wood blocks and screens. LIN Hsueh-Ching looks into the
virtual and the real and the subjective and the objective.
She finds out that the world has much been constructed
upon yin and yang. A beautiful harmony can be achieved
when the real is turned into the virtual and the objective
becomes the subjective. It is by turning things inside out
that the force of life can be felt. She would utilize symbols,
metaphors, comparisons and simulations to form an
imagined, unrestrained time and space that transcends the
real world. She especially likes to use butterflies to suggest
free will in addition to constructing her own metaphysical
space with the natural wood patterns on the blocks.

CHU Che-Liang’s woodcut prints not only retain an old-
time charm but also exude a strong sense of modernity.
This makes his gentle-looking prints more in touch with
the present trends. It can be seen from his prints that he
has attempted to bring multiple experimental techniques
together and widen and deepen the scope of woodcut
printmaking. The orderly rows of birds in CHENG Cheng-
Huang’s Black Metaphor are simple and unique. Its
background is reminiscent of Chinese folk paper cuts.
With such a daring arrangement, this picture becomes
immensely eye-catching when the delicate red patterns
meet the black woodcut images. Roughness and
elegance, folk art and high art...strong contrasts can be
found in this one single print. This renders an uncommon
viewing experience for spectators. Thus Cheng is
considered a key figure in new woodcut art.

For PAN Meng-Yao, printmaking helps him gain peace
of mind. He feels he can leave myriads of thoughts and
imagery behind and search for his most profound self.
He explores all possibilities in printmaking, including its
expressions and special artistic grammar, as well as the
elasticity of graphics, by first reflecting upon his own life
experiences and then translating them into his printed
visual imagery. He hopes to bring medium and content
closely together. Sometimes he would spread iron sand
on a wood block by hand or paste objects to it, in addition
to cutting lines. He would make an intaglio print in black
and white first and then add other colors to it with a relief
method. GUO Rong-Hwa admires puppeteers who can
“tell stories of a thousand years old and plays millions of
soldiers with both hands.” In his detailed article Puppets
Speak My Mind, Guo delves into the world of hand puppet
theatre, studying its history, the specific garments and
headdresses for different characters, the characters’
personality, and how the puppets are played on stage.
Based on such in-depth research, his woodcut of the
same title is thus imbued with cultural imagery. It quietly
reveals the artistry of puppet theatre and resounding
humanity. What’s more, Guo has rendered woodcut a new
look by bringing together water-based ink woodcut and a
combination of intaglios and reliefs.

SHEN Hin-Yuan utilizes a wide range of modern
printmaking techniques and mediums from the West to
depict both oriental and western stories. He is more of a
artist who enjoys the spontaneous way of making art. He
would combine intaglios and reliefs, mix chine-collé with
other conventional techniques, or make multi-color prints
with one single block to break with tradition. LAl Cheng-
Hui manipulates the fine, graceful natural patterns on
wood to express his artistic sensibility and a Zen style.
His artworks have stabilizing, uncommon compositions
matched with harmonious colors. All of his prints have
certain oriental flavor found in ancient Chinese paintings.
It can be seen that he adores old-time art. Lai likes to use
abstract shapes to indicate his subtle thoughts. He hopes
to bridge the gap between the modern and the classical,
and brings his inner realm and the outside world together
through masterly spatial arrangements in his work. YANG
Ming-Dye went to the USA in 1995 to pursue further
studies. During his overseas stay, he learned to apply
a variety of materials, such as handmade paper, glass,
cast metal and wax to his prints. His three-dimensional
glass prints are usually presented in the form of
installations and the exhibit space is also taken into
account. His work on display at this exhibition is based
on wood. Yang uses a laser engraving machine to cut
his picture and replaces print paper with paper pulp,
thus rendering a new look to woodcut.

While we have tried our best to include as many great
woodcut printmakers in Taiwan this time, I'm afraid not
all of the dedicated artists working on this category have
been discovered. This is inevitable, however.

IV. Conclusion

An exhibition is not only to showcase art but also to
promote and reflect on it. Whenever | talked to the
participating artists during the curatorial process, |
constantly asked that if it is possible for them to make new
prints for this event. | did so in the hope of encouraging
them to show more strengths and bring woodcut prints
in Taiwan to a new level with us. Starting with overseas

woodcut history, we go into details about woodcut prints
in Taiwan. By comparing and discussing, we hope
to find issues that we can address and improve. In
Contemporary Printmaking in Taiwan: Inertial Thinking on
Printmaking, CHENG Cheng-Huang divides print into four
types according to the production method: commercial
illustration, print as reproduced painting, artistic print,
and print-based art. The first two types of print are more
about their practical use, while the last two deal with the
artistic function and the role that a printmaker plays. Let's
first explain the last two types of print: Cheng said that
an artistic print has the form and texture of a painting.
But it is not just a copy or replica of a certain painting.
It is presented as a print to illustrate the artist’s ideas.
The maker of a print-based art only takes the block
(printmaking) as one of the many materials (artistic genre)
that he or she uses. The printmaker may use it and other
materials at the same time to make something that's
freer in content and form. Also, sometimes, printmakers
of this kind would work with printmaking artisans. Thus
skill is not a major concern in for these printmakers, and
respective artistic and technical breakthroughs can also
be more easily made.

Today, commercial illustrations are usually made with
computers. A picture is analyzed by software and then
printed through four-color linography. Some authors may
sign their names by hand on the final prints, but because
much task is automatically taken care of by machines,
the artistic value of the print is rather low. It is considered
as a replica of something at its best. Print as reproduced
painting, in more accurate terms, is “two-dimensional
painting reproduced in the form of a print.” For instance,
the Louvre Museum once invited a printmaking artisan
to cut an oil painting masterpiece on wood. The
resulting pictures manifest the artisan’s superb skills
and concentrated effort. It is no doubt that the artisan
has put his love into the print during the woodcutting
process. Aesthetically speaking, prints of this kind
allow viewers to compare, look into and feel the original
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painting and the reproduced print, and thus they do
have certain artistic value.

In the previous paragraphs, “concealing the fine cutting
process” has been discussed alongside the development
of woodcut overseas. One may wonder whether some of
the prints are just copies of a certain draft or sketch. This
is likely, and Durer is perhaps the key to answering this
question. Printmakers before his time would usually make
a draft first and take image reversion into consideration.
They would transfer the image onto the block and then
cut it out. But Durer would directly draw the picture on
the woodblock and then cut it. Hence the content and the
artisticness of the prints can vary. Social circumstances,
available materials and printing technologies are all
factors affecting the quality of a woodcut. Woodcuts were
used as illustrations alongside texts in the early days
(this is still in practice today). While they are smaller in
scale, illustrations still contain the author’s thoughts and
affection, and thus they have certain artistic value. In
other words, artisticness is there when the author decides
to make his or her work artistic. Sadly enough, in today’s
collector-controlled artistic world, sometimes the market
decides something has artistic value or not.

From a contemporary artistic viewpoint, artistic print and
print-based art can be taken as “multiple print,” and | think
print-based art needs to be discussed the most urgently
in Taiwan. As aforementioned, Ukiyo-e was only made
common with joint effort from artists and artisans. That is,
artists need artisans to take over those technical tasks in
the printmaking process, so that they can focus more on
the artistic aspects of a print. But, despite the government
is supportive of the arts and cultural industry, economy
is not doing well as a whole in Taiwan these days. What
should we do to make the printmaking industry grow?
Years ago, at the ROC New Year Print Competition,
CHIOU Jong-Jiun was commissioned to make a water-
based ink woodcut print. Because technically it was
difficult to make the required 2,500 copies, the task was

eventually outsourced and completed in mainland China.
This means it is not mission impossible, but whether the
person in charge has the will to accomplish it. It is true
that there are plenty of individual printmaking studios
in Taiwan. But they are either too small in scale or only
make one single type of print (mostly screen print). A real
printmaking studio must be larger and has a stronger
team that deals with different tasks. Professional artisans
in relief printing, intaglio printing, lithography, and screen
print must all work together, and more importantly the
central government must offer support. Only in this way
will more artists participate in printmaking.

In just a few years, China has advanced rapidly in
printmaking art. This has largely to do with the newly
established Guanlan Original Printmaking Base, which
attracts printmakers from around to world to stay and
make prints. The base offers a group of trained print
artisans to assist the artists in residence to make blocks
and prints, and this has truly enabled the industry to
rocket high. Professional printmaking studios and artisans
definitely play a key role. The Taiwan government has
realized the importance of professional education over the
recent years and encourages the arts and cultural industry
to develop sellable products. It should note that, to
further develop printmaking in Taiwan, more professional
printmaking artisans must be cultivated and more large-
scale printmaking studios must be set. When a thorough
training system and a clear task-division scheme are in
place, people in the third category (artistic print) shall
not be so much trapped, as Cheng once worryingly said.
According to Cheng, printmakers who immerse in this
category can easily focus too much on perfecting skills
than creativity or content. They can value convention too
much and thus forget about innovations. Sometimes they
get trapped in tradition.

Cheng’s words are an alarming reminder, but he never
means to blame anyone. If a printmaking artist is willing
to advance his or her skills to more freely express

their ideas, the artistic circle should also acknowledge
their effort. In all, the actions taken by a printmaking
professional have to do with his or her will. Is it because
Taiwan is a small place, a small market, so that the
industry has been based on small-scale businesses
whose owners often have to take several roles at once?
Or is it because people just don’t know how to do
teamwork or divide the work?

For now, most printmakers in Taiwan take multiple roles.
They are artists, artisans, instructors, students, developers
and promoters of woodcut. Compared to other kinds of
art, woodcut indeed requires more skills. If artists must
be artisans at the same time, it becomes difficult for them
to concentrate on the artistic quality of their work. Thus
printmaking artists and artisans should work together, just
like in a mature society and a fully developed world of art,
the avant-garde and the traditional, and the realistic and
the abstract coexist. Artists should not be scared when
printmaking artisans want to improve their skills either. If
one day they start making art, it helps the advancement of
artistic prints in Taiwan.

Looking at the past, one shall see that Taiwan has always
been in tug of war. Epic movie 7895 directed by HUNG
Chih-Yu reviews the time when Hakka people fought
against the Japanese army. WEI Te-Sheng’s Seediq Bale
tells the story of indigenous tribal chief Mona Rudo and
his people who carried out the Revolt of Wushe against
the Japanese Rule in 1930. Taiwan was “returned” to
the Republic of China in 1945, but the 228 Incident soon
broke out due to misunderstanding between the new
ruling class and local people. The Nationalist government
made a full retreat to Taiwan from mainland China in
1949 and the Martial Laws Period began. During the
most intense cross-strait conflicts, the government and
the people in Taiwan suffered from the aftermaths of
the 228 Incident. White Terror followed suit and brought
about irrevocable social harm. The Wild Lily Student
Movement took place in 1990, forcing the nationalists

to end the “Temporary Provisions Effective during the
Period of National Mobilization for Suppression of the
Communist Rebellion” in the next year. Taiwan embarked
on a new, freer chapter, but as economy takes off, labor
disputes and protest banners become omnipresent.
Taiwan has been split by politics, too. People fight when
they find each other supporting different “colors.” Blue
represents the Nationalist Party or pro-reunification.
Green symbolizes the Democratic Progressive Party
or pro-independence. They also fight endlessly over
controversial issues like nuclear energy and Cross-Strait
Service Trade Agreement. As there are no “grey areas”
in black and white woodcut prints, | believe they can well
document and respond to the society of Taiwan and its
history in the making.

| picked up a thrown-away can of a drink, pressing it to
turn it into a block. | applied a number of colors at one
time to make a print. The print is entitled Over My Dead
Body, a popular quote of the 318 Sunflower Movement
that took place earlier this year in Taiwan. | hope this
work of art can serve as my concluding explanation to the
ultimate meaning of printmaking art.
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