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Monotype

The word monotype 1s an amalgam that, when broken into its two
components , 1s not unfamiliar . Mono means alone , one ,or single,
and the reference to type points directly to a relationship with the
field of printing- type is a term used to describe a letter style or even
a lead block that carries the character that prints a letter form . When
reassembled , the word monotype refers to the results of a printing
process that starts with an empty plate.

An 1mage 1s initially painted onto a blank plate , and this blank plate
only acts as an intermediary in the process . The painted image is
then transferred to paper, or some other form of support. The final
printed image is a monotype , and 1s unique ; to reproduce it exactly
would be somewhat difficult.'

Monoprint

In contrast to the term monotype, the word monoprint describes a
somewhat different process. The use of the word print more directly
allies the process to the field of printmaking. Monoprints can be
generally divided into two categories (1)monoprints that alter a
previously printed image; and (2) monoprints that use matrix or key
plate to explore variations. In both cases; the resultant imagery is
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unique.
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Rembrandt occasionally treated the copper
plate as if it were a sheet from a sketchbook.
His oeuvre contains about nine etched study
sheets. Most of them have been executed
between 1632 and 1638, and contain motifs

such as heads, selfportraits, and figure studies.
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PSR ERE R M - FRIRERI RV T B
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BRI ZH LI SO(EMRET LSRR ‘.
B o S BRI % o BT T B o s Y
BERS2E TSLREBED 5  AIAAE BRI TS

-
-

T L R 7 S8 158 JES T B T S A 22 F (S
p g p - > 1902 SR FHHE

b [ 21 AR AT T SN S RO RS [ 22 737 x 318 on . Philadelphia

Museum of Art.

IR R AR (E A BT R H A (R A 2.8

LI ESHR BRI ERI R - KLY — g =
RIERFE - —HEEH - EREENEE -

4. fEEE

4-1 ~ Frsgi SRS

[ B S B PR » 1 T BT RO 5 T
B —— 2 DU T ELHET) ~ B BRI 7] R g
o DRI R AEE DR TER e L SR
FEREEE + B SRS A i ——TE— TES o B
BRIk TR » LSRRI - FIn
SRR » 5 B b A RN - S
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1.Julia Ayres (1991) . (Monotype : Mediums and Methods for
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FE R R E 2 HHE > 8 AR AR E S5
MERE - ERCEEEE - hrlies 214 -

4-2 ~ BEABIRERS
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= LR A HIET o WS ELR R SHIB S ~ 52
HRIBER » ATEEEEIE ~ (EA FIE > S ErE |
FLE AR MTREBL AT BB ¢ RROLIRES > s — B AR Senes
BIVEERE  IEHLR SR B —AINE(T 5 o (EbR iRy 1, (o0hetropolitan Museum of
PR RS OB B S RTRS B0 /3 S -
B ~ PSR (AN 25 L 26) o ARARI R — (2
0l W SR B B R B SR B A
TEENBU3EAL i A B B 2 > B R
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London.

1.Donald Saff / Deli Sacilotto (1978) . {Printmaking : History
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FEE (M SR G B

B M e 2 T EREERY T —h % ] Bk

(Viscosity processes in color printing) & E[1# Y
WAL > ATRERIER ~ A~ DR VR EZ R A R Y
JEH ~ FERRRE IR IR E R Z 5 - #5
BB B8R - B2 MM monoprint
P g i oK (fE 30 BHE - RHATE 17 98l E T1F
ZE» —iRZEE/ES ) o N. Krishna Reddy £ (Intaglio

Simultaneous Color Printmaking) EFHRIFEE1E ¢

In pursuit of direct expression, these artists
sought to integrate and simplify the many
elements in printmaking.Their passion was
for color and they tried integrating it into
the intaglio print. When color was joined to
it, intaglio printmaking grew in complexity.
They found the existing traditional methods
of printing color from multiple plates too
mechanical and too indirect to work a print,
although perhaps convenient for predictable
reproductions. Artists at the Atelier looked for
more direct ways. Experimenting by trial and
error, they began to discover various ways to

superimpose a number of colors simultaneously
on a single intaglio plate—offset,
contact,stencil processes,to mention only a

1
few .

Krishna Reddy EEREMAIVE EME - %2k
Bt MR FHAIE(EA M EM AR E > (EA) 28
2~ B - BB 0 T —hRE R LIE BRI RE

Bl fﬁlﬁqﬁﬁ?ﬁﬁ@i@%—fﬁ_ﬁ oAEM TE#E] »
BEFEERNER - HEZRARETS 7 B Bl ji =
¥ 2 5B (B 31 {The Great Clown) 5 Krishna
Reddy —hiZ A EAE » W LG R 44 1E7EM
FERE—38AR » ANSE RN ERVENELICER ) o HERIRER

27 PRI 0 KEETZE) -

B —PEER BLAR > 1654 - Bf XA
(B —FEE) 210 X 160 cn,

Metropolitan

Museum of Art, New York.

28 PR 0 (BB T
B —FE B R LSRR R — g
2 1> 16540 21.0 X 160 cm,
Metropolitan

Museum of Art, New York.

& 29 FRTARERT » (BT »
B RS EXBLRR 0 16540 21.0 X
16 0 cm , Metropolitan

Museum of Art, New York.

1. N. Krishna Reddy -
Printmaking) > 1988 » H 126

(Intaglio Simultaneous Color
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Krishna Reddy ¥ & & A La Poupee] Intaglio
Methods : “Alapoupee” is asimpler process than
multiple plate printing since we are dealing with
fewer plates to which we can apply many colors.

There 1s also the possibility of starting

with secondary and tertiary color mixtures to give

. ) . e & 30 BT - (&) &@hRkem
local color effects akin to those in painting'. &% z.u—mggj@ s 1966 & ‘

AL R —hRE - D EIRAFE G B - TR EBERY
JRER A LR A [F] BE (A2 B2 g 22 B (2 g W 3
R BRSO REE THGRIEDEE ) Homa
MR 25521 A& monoprint e

Bt essay B ETEE Y R AR A e WAFRE PP
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RUZREE ST I > REHH A R e S FREFER o fr rh
SEEFE - AR B RE 7 U B EAS B
RERIFRIRERE - FRgfBEFREE ~ BIERENA
Hop BEL MR IF - (BB E H BB EE 77 N E
5 L bl SR ) 5 5 E R R (A

31 N. Krishna Reddy {The
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/ Monoprint History and Techniques) & & #f 1
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— 2 (BRI —MWE— P EEERELRN A
FIE o MR EZRENRE LR E TR - W8 77
EEMEA 156 E - BB BRI ER DR BN
monoprint FYEIRE o BA& AU —SRHIR AN EUE ~ 3R ~
ERR > R n] DUHE | F S50 SO ETT » — B REBHERRGE
EHERIEE -

1.N. Krishna Reddy * {(Intaglio Simultaneous Color
Printmaking) » 1988 » H 126
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